Creative Writing Course Descriptions – Spring ‘07
202 INTRODUCTION TO POETRY   

Practice in the original composition of poetry supplemented by the reading and analysis of standard works.   Criticism by practicing writers and talented peers encourages the student's growth as both creator and reader of literature.  Prerequisite: permission of instructor. J. Richardson, S. Stewart, T Smith
204 INTRODUCTION TO FICTION  

The curriculum allows the student to develop writing skills, provides an introduction to the possibilities of contemporary literature and offers a perspective on the place of literature among the liberal arts.  Criticism by practicing writers and talented peers encourages the student's growth as both creator and reader of literature. 
G. Hudson, S. Choi, S. Wheeler, C-R Lee, J.C. Oates, E. White

206 TRANSLATION 

Practice in the translation of literary works from another language into English supplemented by the reading and analysis of standard works.  Criticism by professionals and talented peers encourages the student's growth as both creator and reader of literature. C.K. Williams
302 ADVANCED POETRY
Advanced practice in the original composition of poetry for discussion in regularly scheduled workshop meetings.  The curriculum allows the student to develop writing skills, provides an introduction to the possibilities of contemporary literature and offers perspective on the places of literature among the liberal arts. C.K. Williams, 
L. Gregg, T. Smith
304 ADVANCED FICTION
Advanced practice in the original composition of fiction for discussion in regularly scheduled workshop meetings.   The curriculum allows the student to develop writing skills, provides an introduction to the possibilities of contemporary literature and offers perspective on the place of literature among the liberal arts.  Criticism by practicing writers and talented peers encourages the student's growth as both creator and reader of literature. 
S. Choi, E. White, J.C. Oates 
206/306 TRANSLATION 
Advanced practice in the translation of literary works from another language into English supplemented by the reading and analysis of standard works.  Criticism by professionals and talented peers encourages the student's growth as both creator and reader of literature. C.K. Williams
Cross-Listed Courses
VIS 344/CWR 344 SPECIAL TOPICS IN FILM HISTORY: DOCUMENTARY FILM
The documentary films viewed will include the work of Flaherty, Jennings, Huston, Antonioni, Anderson, Weissman, Lanzmann, Malle, Depardon, Herzog and Morris - consummate film artists working in a documentary format. The students will give thought to the aesthetics involved in making documentaries by analyzing the work of the aforementioned directors. They will consider what makes a particular documentary a work of art as opposed to a television program or an industrial film. Of course, intent is part of the artistic equation but so is approach, design and empathy for the material. P. Haas

VIS 349/CWR 349 SCREENWRITING

Students will write a short silent film, then will write it a second time as a script w/dialogue; then as a script w/dialogue and voice-over. The subject will derive from a painting or photograph. They will write a second series of short films: silent, dialogue and dialogue with voice-over; based on a model from world literature. Students will find a story in a newspaper & write a short film in which an act of violence occurs. They will adapt a short story or non-fiction article as a film treatment, so that it reads like a description of an intended film, not a literary work.  They will take the treatment and transform it into a screenplay. P. Haas






