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Folded Time, 1982-2009 
Ink and graphite on raw canvas, 80 x 60 inches 
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Artist Statement 
 
Human cultures secure themselves in space by drawing and redrawing the earth’s surface. The earth 
reveals successive stages of transformation caused by changing human attitudes. In the process of 
scraping, digging, erasing, creating and destroying walls and redrawing boundaries, we draw our fears 
and desires into the surface of the earth. These drawings leave traces throughout successive layers of 
cultural development. The surface of the earth is a place of encounter between nature and human 
drawing acts. It is a persistent palimpsest. 
 
My drawings on raw canvas become archaeological sites. Raw, stretched canvas acts as the surface of 
the archaeological dig and drawing marks are my tools.  The grid of the weave of the canvas and the 
rectangular drawing surface become a basis for locating and measuring. Marks burrow into the grid of 
the canvas weave, pulling forth fragments trapped in the ongoing action of physical and geological 
forces. The fragments imply the presence of ancient horizons buried deep underground. How do these 
ancient horizons relate to our own? How can we understand them? What can we learn from these 
ancient cultures? What do we owe them?  
 



Filled with awareness that the past is shifting beneath us and science is uncovering new tools to extend 
our knowledge, I created new layers in the drawings. This can be seen in the drawing Folded Time. The 
new layers reveal fewer archaeological fragments and more devices (charts, graphs, maps, and drawings 
of scientific models) used by humans to understand our world. I wished to create unusual landscape 
terrains, as seen through these devices. Here we experience the energy of natural forces not by a 
representation of rivers, mountains, and trees, but by streams of arrows, rocky shards, and graphs 
shaped like mountains. These new layers heighten the viewer’s sense that a site, a place from which we 
can remember those who came before us, is in process of being discovered.  
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