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1980.  

Cheng Pei-kai. “From Shanghai to Taipei: Metropolis in Spatial, Cultural, and Existential Consciousness 
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Cinema of China and Japan. Austin: University of Texas Press, 1994.  
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Japan. Austin: University of Texas Press, 1994, 45-62.  
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Kuoshu, Harry. Lightness of Being in China: Adaptation and Discursive Figuration in Cinema and 
Theater. New York: Peter Lang, 1999.  
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Lu, Sheldon Hsiao-peng, ed. Transnational Chinese Cinema: Identity, Nationhood, Gender. Honolulu: 
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Western Studies of Chinese Films." Bulletin of Concerned Asian Scholars 26, 4 (1994): 44-53.  

________. Screening China: Critical Interventions, Cinematic Reconfigurations, and the Transnational 
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of Michigan, 2002. 

________. "Screening China: Recent Studies of Chinese Cinema in English." Bulletin of Concerned 
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Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese 
Studies, University of Michigan, 2002, 43-114.  

________. "Cross-Cultural Analysis and Eurocentrism: Interrogating Authority, Power, and Difference 
in Western Critical Discourse." In Zhang, Screening China: Critical Interventions, Cinematic 
Reconfigurations, and the Transnational Imaginary in Contemporary Chinese Cinema. Ann 
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Zhonghua renmin gonghe guo dianying shiye sanshiwu nian, 1949-1984 
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________. Concepts in Film Theory. Oxford: Oxford University Press, 1984.  
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edition). New York: Oxford University Press, 1985.  
Metz, Christian. Film Languages: A Semiotics of the Cinema. Chicago: University of Chicago, 1990.  
________. The Imaginary Signifier: Psychoanalysis and the Cinema. Bloomington: Indiana University 

Press, 1982.  
________. Language and Cinema. Mouton de Gruyter, 1974.  
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Wollen, Peter. Signs and Meaning in the Cinema. Bloomington: Indiana University Press, 1973. 
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_______.  The Feminist Spectator as Critic. Ann Arbor: UMI Research Press, 1988. 
Donald, Stephanie. “Chinese Women and Chinese Film: Problems with History and Feminism.” In 

Einhorn and Eileen Janes Yeo, eds., Women and Market Societies: Crisis and Opportunity. 
Aldershot, UK ; Brookfield, Vt., US: E. Elgar, 1995, 84-95.  

________. “Women Reading Chinese Films: Between Orientalism and Silence.” Screen 36, 4 (1995): 
325-40.  

Fausto-Sterling, Anne. Sexing the Body: Gender Politics and the Construction of Sexuality. Basic Books, 
2000.  

Fehervary, Helen, and Nancy Vedder-Shults, ed. "Women and Film: A Discussion of Feminist 
Aesthetics." New German Critique 13 (1978): 83-107. 

________"Feminism and Film: Critical Approaches."  Editorial, Camera Obscura 1 (Fall 1976): 3-10. 
Gilmartin, Christina K. and Gail Hershatter. Engendering China: Women, Culture, and the State. 

(Harvard Contemporary China, No 10). Cambridge: Harvard University Press, 1994. 
Gaines, Jane. "White Privilege and Looking Relations: Race and Gender in Feminist Film Theory."  

Screen 29.4 (1988): 12-26. 
Gledhill, Christine. "Pleasurable Negotiations." Pribram 64-89. 



Chinese Cinema Bibliography 9

Hooks, Bell. Reel to Real: Race, Sex, and Class at the Movies. Routledge, 1996. 
Johnston, Claire.  "Women's Cinema as Counter-Cinema."  Notes on Women’s Cinema. Ed. Claire  
Jones, Amelia. The Feminism and Visual Culture Reader (Sight: Visual Culture). Routledge, 2003. 
________. Body Art/Performing the Subject. Minnesota: University of Minnesota Press, 1998. 
Kaplan, E. Ann. Looking for the Other: Feminism, Film, and the Imperial Gaze. Routledge, 1997. 
________. Feminism and Film (Oxford Readings in Feminism). Oxford: Oxford University Press, 2000. 
________. Women and Film: Both Sides of the Camera. New York: Methuen, 1983.  
Kazuko, Ono. Chinese Women in a Century of Revolution, 1850-1950. Stanford: Stanford University 

Press, 1989. 
Kracauer, Siegfried. Theory of the Film: The Redemption of Physical Reality. New York: Oxford 

University Press, 1960.  
Kuhn, Annette.  Women’s Pictures: Feminism and Cinema.  London: Routledge & Kegan Paul, 1982. 
________. "Women's Genres."  Screen 25.1 (1984): 18-28. 
________. The Power of the Image: Essays on Representation and Sexuality.  London: Routledge & 

Kegan Paul, 1985. 
Lacy, Suzanne, and Lucy R. Lippard.  "Political Performance: A Discussion." Heresies 17 (1984): 22-27. 
Lehman, Peter. Masculinity: Bodies, Movies (Culture (AFI Film Readers). Routledge, 2001. 
________. Running Scared: Masculinity and the Representation of the Male Body (Culture and the 

Moving Image). Temple University Press, 1995. 
Mayne, Judith. The Woman at the Keyhole. Bloomington: Indiana University Press, 1990.  
Mulvey, Laura. Visual and other Pleasures.  Bloomington: Bloomington University Press, 1989. 
Pollock, Griselda.  "What's Wrong with Images of Women?" Screen Education 24 (Summer 1977): 25-

34. 
Pribram, Diedre, ed.  Female Spectators: Looking at Film and Television.  London: Verso, 1988. 
Rosen, Judith and Grace Rubin-Rabson.  "Why Haven't Women Become Great Composers?"  High 

Fidelity/Musical America 23.2 (1973): 46-52. 
Roth, Moira.  The Amazing Decade: Women and Performance Art in America 1970-1980.  Los Angeles: 

Astro Artz, 1983. 
Schneider, Rebecca. The Explicit Body in Performance. Routledge, 1997. 
________. Performance Studies: An Introduction. Routledge, 2003. 
Silverman, Kaja. The Acoustic Mirror: The Female Voice in Psychoanalysis and Cinema. Bloomington: 

University of Indiana Press, 1988.  
________. Male Subjectivity at the Margins. Routledge, 1992. 
Studlar, Gaylyn. "Masochism and the Perverse Pleasures of Cinema." In Bill Nichols, ed., Movies and 

Methods, volume II (Berkeley: Univesity of California Press, 1985). 
Tasker, Yvonne. Spectacular Bodies: Gender, Genre and the Action Cinema (Popular Fictions 

(Comedia). Routledge, 1993. 
________. Working Girls: Gender and Sexuality in Popular Cinema. Routledge, 1998.T 
Van de Vate, Nancy.  "Every Good Boy (Composer) Does Fine." Symphony News 24.6 (1973-74): 11-12. 
Wandor, Michelene.  Carry on, Understudieis: Theater and Sexual Politics.  London: Routledge & 

Kegan Paul, 1986. 
Wood, Robin. Sexual Politics and Narrative Film. New York: Columbia University Press, 1998. 
Zeig, Sande.  "The Actor as Activator: Deconstructing Gender through Gesture."  Women and 

Performance 2.2 (1985): 12-17. 
 
 



Chinese Cinema Bibliography 10

 
Special Themes 
 
Film as History and History in Film 
 
Berry, Chris. “Chinese Left Cinema in the 1930s: Poisonous Weeds or National Treasures?” Jump Cut 

34 (1988): 87-94.  
________. "If China Can Say No, Can China Make Movies? Or, Do Movies Make China? Rethinking 

National Cinema and National Agency." Boundary 2. Special Issue ed. Rey Chow. 25, 2 (Fall 
1998): 129-50. Rpt. in Rey Chow ed., Modern Chinese Literary and Cultural Studies in the Age 
of Theory: Reimagining a Field. Durham: Duke University Press, 2000. 159-80.  

________. Chinese Films in Focus: 25 New Takes. London: BFI Publishing, 2003. ["readings" of 25 
films from Republican China, Taiwan, Hong Kong, and the PRC] 

Berry, Chris and Mary Farquhar. “From National Cinemas to Cinema and the National: Rethinking the 
National in Transnational Chinese Cinemas.” Journal of Modern Literature in Chinese 4, 2 
(2001): 109-22.  

Berry, Michael. "Cinematic Representation of the Rape of Nanking." East Asia 19, 4(2001): 85-108. 
[Available online through Ingenta Select]  

Cambon, Marie. “The Dream Palaces of Shanghai: American Films in China's Largest Metropolis Prior 
to 1949.” Asian Cinema 7, 2 (Winter 1995): 34-45.  

Chang, Michael. “The Good, the Bad, and the Beautiful: Movie Actresses and Public Discourses in 
Shanghai, 1920s-1930s.” In Yingjin Zhang, ed. Cinema and Urban Culture in Shanghai, 1922-
1943. Stanford: Stanford University Press, 1999, 128-59.  

Chen Bo, ed. Zhongguo zuoyi dianying yundong 中國左翼電影運動. Beijing: Zhongguo dianying, 1993.  
Chen, Tina Mai. "Propagating the Propaganda Film: The Meaning of Film in Chinese Communist Party 

Writings, 1949-1965." Modern Chinese Literature and Culture 15, 2 (Fall 2003): 154-93. 
Chen, Xiaoming: "The Mysterious Other: Postpolitics in Chinese Film." In: Postmodernism & China. 

Durham: Duke University Press, 2000.  
Chu, Blanche. “The Ambivalence of History: Nostalgia Films Understood in the Post-Colonial 

Context.” Hong Kong Cultural Studies Bulletin 8/9 (Spring/Summer 1998): 41-54.  
Dai, Jinhua. “Rethinking the Cultural History of Chinese Film.” Tr. Lau Kin Chi. In Dai, Cinema and 

Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. Jing Wang and 
Tani Barlow. London: Verso, 2002, 235-63. 

Fu, Po-shek. “Projecting Ambivalence: Chinese Cinema in Semi-Occupied Shanghai, 1937-1941.” In 
Wen-hsin Yeh, ed., Wartime Shanghai. London: Routledge, 1998, 86-110.  

________. “Struggle to Entertain: The Political Ambivalence of Shanghai Film Industry under Japanese 
Occupation, 1941-1945.” In Cinema of Two Cities: Hong Kong-Shanghai. Hong Kong: 
Eighteenth Annual Hong Kong International Film Festival, 1994.  

Kangri zhanzheng shiqi de Chongqing dianying 抗日戰爭時期的重慶電影. Chongqing: Chongqing 
chubanshe, 1991.  

Lee, Leo Ou-fan. “The Urban Milieu of Shanghai Cinema.” In Lee, Shanghai Modern: The Flowering of 
a New Urban Culture in China, 1930-1945. Cambridge: Harvard University Press, 1999.  

________. “Face, Body, and the City: The Fiction of Liu Na'ou and Mu Shiying.” In Lee, Shanghai 
Modern: The Flowering of a New Urban Culture in China, 1930-1945. Cambridge: Harvard 
University Press, 1999, 82-119.  



Chinese Cinema Bibliography 11

________. “The Urban Milieu of Shanghai Cinema, 1930-40: Some Explorations of Film Audience, 
Film Culture, and Narrative Conventions.” In Yingjin Zhang, ed. Cinema and Urban Culture in 
Shanghai, 1922-1943. Stanford: Stanford University Press, 1999, 74-96.  

________. “Eileen Chang and Cinema.” Journal of Modern Literature in Chinese 2, 2 (Jan. 1999): 37-
60.  

Lee, Leo Ou-Fan.  "The Tradition of Modern Chinese Cinema:  Some Preliminary Explorations and 
Hypotheses."  In Chris Berry, editor, Perspectives on Chinese Cinema. London:  British Film 
Institute, 2nd edition, 1991. 

Liu, Lydia. “A Folksong Immortal and Official Popular Culture in Twentieth-Century China.” In Judith 
T. Zeitlin and Lydia Liu, with Ellen Widmer, eds., Writing and Materiality in China: Essays in 
Honor of Patrick Hanan. Cambridge, MA: Harvard University Asia Center, 2003, 553-609.  

Meng Liye. Xin Zhongguo dianying yishu shigao, 1949-1959 (Draft history of new China's film art, 
1949-1959). Beijing: Zhongguo dianying, 2002.  

Pang, Laikwan. Building a New China in Cinema: The Chinese Left-Wing Cinema Movement, 1932-
1937. Lanham, Md.: Rowman and Littlefield, 2002. 

Sherman Cochran, ed., Inventing Nanjing Road: Commercial Culture in Shanghai, 1900-1945. Ithaca, 
NY: East Asia Program, Cornell University, 1999, 187-206.  

________. “Eileen Chang, Woman's Film, and Domestic Shanghai in the 1940s.” Asian Cinema 11, 1 
(Spring/Summer 2000): 97-113.  

Stephen Teo. "The Lin Shop Family: A Chinese Melodrama of Capitalist Existentialism." Senses of 
Cinema 28 (Sept.-Oct. 2003).  

Wang, Yiman. "Crows and Sparrows: Allegory on a Historical Threshold." In Chris Berry, ed., Chinese 
Films in Focus: 25 New Takes. London: BFI Publishing, 2003, 65-72. 

Xiao, Zhiwei. "The Opium War in the Movies: History, Politics and Propaganda." Asian Cinema 11, 1 
(Spring/Summer 2000): 68-83.  

Zhu, Ying. Chinese Cinema During the Era of Reform: The Ingenuity of the System. New York: Praeger 
Publishers, 2003.  

________. "Cinematic Modernization and Chinese Cinema's First Art Wave." Quarterly Review of Film 
& Video 18, 4 (2001).  

________. "From New Wave to Post New Wave: Chinese Fifth Generation's Cinematic Transition." 
Asian Culture Quarterly 2 (Summer 2000).  

 
 
The Chinese Family Model 
 
Braester, Yomi. “The Dream of Flying: Taipei and Beijing Cinematic Poetics of Demolition.” Tamkang 

Review (Summer 2000).  
Chang Hsiao-hung and Chih-hung Wang. “Mapping Taipei's Landscape of Desire: Deterritorialization 

and Reterritorialization of the Family Park.” In Chen Ruxiu, ed., Xunzhao dianying zhong de 
Taibei. Taipei: Wanxiang, 1995, 115-25.  

Cheng Pei-kai. “From Shanghai to Taipei: Metropolis in Spatial, Cultural, and Existential Consciousness 
in Chinese Cinema, 1930-1990.” In Chen Ruxiu, ed., Xunzhao dianying zhong de Taibei (Focus 
on Taipei through Cinema). Taipei: Wanxiang, 1995, 138-43. 

Cornelius, Sheila. New Chinese Cinema: Challenging Representations. London and New York: 
Wallflower, 2002.  



Chinese Cinema Bibliography 12

Dai Jinhua. "Severed Bridge: The Art of the Sons' Generation." Trs. Lisa Rofel and Hu Ying. In Dai, 
Cinema and Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. 
Jing Wang and Tani Barlow. London: Verso, 2002, 13-48.  

Liao Chao-yan. “Borrowed Modernity: History and the Subject in A Borrowed Life.” In Xudong Zhang 
and Arif Dirlik, eds., Postmodernism and China. Durham: Duke University Press, 2000, 275-93.  

Ma, Ning. “Symbolic Representation and Symbolic Violence: Chinese Family Melodrama of the Early 
1980s.” East-West Film Journal 4, 1 (Dec 1989): 79-112.  

Stokes, Lisa Odham and Michael Hoover. “Like Father, Like Son: Yuen Wo-ping's Iron Monkey and 
the Evolution of Wong Fei-hung.” Asian Cinema 12, 2 (Fall/Winter 2001): 110-18.  

Wang Shujen. "Big Shot's Funeral: China, Sony, and the WTO." Asian Cinema 14, 2 (Fall/Winter 2003): 
145-54.  

Zhu Ying. "Cinematic Modernization and Chinese Cinema's First Art Wave." Quarterly Review of Film 
& Video. 18(4) (2001): 451-71.  

 
 
Modernization: Hopes and Fears 
 
Ah Cheng, translated by Bonnie McDougall.  Three Kings:  Three Stories From Today's China.  

London:  Collins-Harvill, 1990.   
Braester, Yomi. "The Dream of Flying: Taipei and Beijing Cinematic Poetics of Demolition." Tamkang 

Review (Summer 2000).  
Donald, Stephanie. Public Secrets, Public Spaces: Cinema and Civility in China. Lanham: Rowan and 

Littlefield, 2000. 
Farquhar, Mary and Chris Berry. "Shadow Opera: Towards a New Archeology of the Chinese Cinema." 

Post Script 20, 2/3 (Winter/Spring 2001): 25-42.  
Lee, Leo Ou-fan. "The Urban Milieu of Shanghai Cinema, 1930-40: Some Explorations of Film 

Audience, Film culture, and Narrative Conventions." In Yingjin Zhang, ed.,Cinema and Urban 
Culture in Shanghai, 1922-1943. Stanford: Stanford University Press, 1999, 74-96. 

Liu, Lydia. “A Folksong Immortal and Official Popular Culture in Twentieth-Century China.” In Judith 
T. Zeitlin and Lydia Liu, with Ellen Widmer, eds., Writing and Materiality in China: Essays in 
Honor of Patrick Hanan. Cambridge: Harvard University Asia Center, 2003, 553-609. 

Lu, Sheldon H. China, Transnational Visuality, Global Post Modernity. Stanford: Stanford University 
Press, 2002.  

Lu Tonglin. Confronting Modernity in the Cinemas of Taiwan and Mainland China. Cambridge: 
Cambridge University Press, 2002.  

________. "Special Double Issue: Chinese Cinema." Post Script 20, 2/3 (Winter/Spring 2001). 
Lu Hsiao-Peng and Sheldon Lu. China, Transnational Visuality, Global Post Modernity. Stanford: 

Stanford University Press, 2002. 
Pickowicz, Paul.  "Huang Jianxin and the Notion of Postsocialism."  In Nick Browne, editor, New 

Chinese Cinemas:  Forms, Identities, Politics.  New York:  Cambridge University Press, 1994. 
________. "Popular Cinema and Political Thought in Post-Mao China:  Reflections on Official 

Pronouncements, Film, and the Film Audience."  In Perry Link, Richard Madsen, and Paul 
Pickowicz, eds. Unofficial China:  Popular Culture and Thought in the People's Republic.  
Boulder:  Westview Press, 1989. 



Chinese Cinema Bibliography 13

________.  "Velvet Prisons and the Political Economy of Chinese Cinema."  In Deborah Davis, Richard 
Kraus, Barry Naughton, and Elizabeth Perry, eds. Urban Spaces in Contemporary China.  
Cambridge:  Cambridge University Press, 1995. 

Marchetti, Gina. "Video Frames, Cinemascapes, and Cyberspace: Exploring Shu Lea Cheang's Fresh 
Kill." Positions 9, 2 (Fall 2001): 401-22. [Project Muse link]  

Reynaud, Berenice. "Chinese Cinema." In John Hill and Pamela Gibson, eds. World Cinema: Critical 
Approaches. NY: Oxford University Press, 2000, 159-65. 

Silbergeld, Jerome. "Drowning on Dry Land: Yellow Earth and the Traditionalism of the 'Avant-garde.'" 
In Jerome Silbergeld, China into Film: Frames of Reference in Contemporary Chinese Cinema. 
London: Reaktion Books, 1999, 15-52. 

________.  "Ruins of a Sorghum Field, Eclipse of a Nation: Red Sorghum on Page and Screen." In 
Jerome Silbergeld, China into Film: Frames of Reference in Contemporary Chinese Cinema. 
London: Reaktion Books, 1999, 53-95. 

Xiao, Zhiwei. “Constructing a New National Culture: Film Censorship and the Issuesof Cantonese 
Dialect, Superstition, and Sex in the Nanjing Decade.” In Yingjin Zhang, ed. Cinema and Urban 
Culture in Shanghai, 1922-1943. Stanford: Stanford University Press, 1999, 183-99.  

________. “Social Activism during the Republican Period: Two Case Studies of Popular Protests 
against Movies.” Twentieth Century China 25, 2 (April 2000): 55-74.  

________. "The Opium War in the Movies: History, Politics and Propaganda." Asian Cinema 11, 1 
(Spring/Summer 2000): 68-83.  

Xu Ying and Xu Zhongquan. "A 'New' Phenomenon of Chinese Cinema: Happy-New-Year Comic 
Movie." Asian Cinema (Spring/Summer 2002): 112-27. 

Zhang Benzi. "Re-Siting the GlobalRe-Sighting the Local: The Politics of Cultural Diaspora." In Kwok-
kan Tam et al., eds. Sights of Contestation: Localism, Globalism and Cultural Production in 
Asia and the Pacific. HK: The Chinese University Press, 2002, 35-56.  

Zhang Yingjin. "The Idyllic Country and the (Post) Modern City: Cinematic Configurations of Family in 
Osmanthus Alley and Terrorizer." Tamkang Review 25, 1 (1994): 81-99.  

________. "Prostitution and Urban Imagination: Negotiating the Public and the Private in Chinese Films 
of the 1930s." In Yingjin Zhang, ed.,Cinema and Urban Culture in Shanghai, 1922-1943. 
Stanford: Stanford University Press, 1999,160-80. 

________. Screening China: Critical Interventions, Cinematic Reconfigurations, and the Transnational 
Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese Studies, University 
of Michigan, 2002.  

________. "Evening Bell: Wu Ziniu's Visions of History, War and Humanity." In Chris Berry, ed., 
Chinese Films in Focus: 25 New Takes. London: BFI Publishing, 2003, 81-88.  

Zhu Ying. Chinese Cinema During the Era of Reform: The Ingenuity of the System. New York: Praeger 
Publishers, 2003.  

________. “Cinematic Modernization and Chinese Cinema's First Art Wave.” Quarterly Review of Film 
& Video 18, 4 (2001).  

________. “From New Wave to Post New Wave: Chinese Fifth Generation's Cinematic Transition.” 
Asian Culture Quarterly 2 (Summer 2000). 

________. "Commercialization and Chinese Cinema's Post-Wave." Consumption, Markets, and Culture 
5, 3 (Sept. 2002): 187-209.  

________. "Chinese Cinema's Economic Reform from the mid 1980s to the mid 1990s." Journal of 
Communication 52, 4 (2002): 905-921.  



Chinese Cinema Bibliography 14

________. "Cinematic Modernization and Chinese Cinema's First Art Wave." Quarterly Review of Film 
& Video 18, 4 (2001).  

 
 
Gender and Sexuality 
(Note:  See also, section on Theory, feminist, above.) 
 
Barlow, Tani. "Theorizing Woman: Funü, Guojia, Jiating (Chinese Woman, Chinese State, Chinese 

Family)." In Angela Zito and Tani Barlow, editors, Body, Subject and Power in China. Chicago: 
University of Chicago Press, 1994. 

Berry, Chris. “China's New 'Women's Cinema.” Camera Obscura 18 (Sept. 1988):8-19.  
________. “Chinese Urban Cinema: Hyper-Realism Versus Absurdism.” East-West Film Journal 3, 1 

(1988): 76-88.  
________. “Queer Films in East Asia.” Australian Humanities Review 2 (July 1996).  
________. “Sexual Difference and the Viewing Subject in Li Shuangshuang and The In-laws.” Berry, 

ed., Perspectives on Chinese Cinema. Ithaca: Cornell East Asia Papers, 1985. Rprt. London: 
British Film Institute, 1991.  

________. "Sexual DisOrientations: Homosexual Rights, East Asian Films, and Postmodern 
Postnationalism." In Xiaobing Tang, ed., In Pursuit of Contemporary East Asian Culture. 
Boulder: Westviewl 1996, 157-82.  

________."The Sublimitive Text: Sex and Revolution in Big Road." East-West Film Journal 2.2 (1988). 
Cheng Weikun. “The Challenge of the Actresses: Female Performers and the Cultural Alternatives in 

Early Twentieth Century Beijing and Tianjin.” Modern China 22, 2 (Apr. 1996): 197-233.  
Chong, Woei Lien. “Ang Lee's Crouching Tiger, Hidden Dragon and Fruit Chan's Little Cheung: Two 

Chinese Highlights at the 2001 International Rotterdam Film Festival.” China Information 15, 1 
(2001):166-196.  

Chow, Rey. “Violence in the Other Country: China as Crisis, Spectacle, and Woman.” In Chandra 
Talpade Mohanty, ed. Third World Women and the Politics of Feminism. Bloomington: Indiana 
University Press, 1991, 81-100.  

______. Primitive Passsions: Visuality, Sexuality, Ethnography, and Contemporary Chinese Cinema. 
New York: Columbia University Press, 1995.  

Chow, Rey.  Woman and Chinese Modernity:  The Politics of Reading Between East and West.  
Minneapolis:  University of Minnesota Press, 1991. 

Clark, Paul.  "The Sinification of Cinema:  The Foreignness of Film in China."  In Wimal Dissanayake, 
editor, Cinema and Cultural Identity:  Reflections on Films From Japan, India, and China.  
Latham, Md:  University Press of America, 1988. 

Cornelius, Sheila. New Chinese Cinema: Challenging Representations. London and New York: 
Wallflower, 2002.  

Cui Shuqin. Women Through the Lens: Gender and Nation in a Century of Chinese Cinema. Honolulu: 
University of Hawaii Press, 2003. 

Dai Jinhua. “Gender and Narration: Women in Contemporary Chinese Film.” Tr. Jonathan Noble. In Dai, 
Cinema and Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. 
Jing Wang and Tani Barlow. London: Verso, 2002, 99-150. 

________.  “Severed Bridge: The Art of the Sons' Generation.” Trs. Lisa Rofel and Hu Ying. In Dai, 
Cinema and Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. 
Jing Wang and Tani Barlow. London: Verso, 2002, 13-48.  



Chinese Cinema Bibliography 15

________. “Human, Woman, Demon’: A Woman’s Predicament.” Tr. Kirk Denton. In Dai, Cinema and 
Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. Jing Wang and 
Tani Barlow. London: Verso, 2002, 151-71.  

________. "Invisible Women: Contemporary Chinese and Women's Film." Positions 3, 1 (1995): 254-
80.  

________. “Post colonialism and Chinese Cinema of the Nineties.” Tr. Harry H. Kuoshu. In Dai, 
Cinema and Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. 
Jing Wang and Tani Barlow. London: Verso, 2002, 49-70.  

________. “A Scene in the Fog: Reading the Sixth Generation Films.” Tr. Yiman Wang. In Dai, Cinema 
and Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. Eds. Jing Wang 
and Tani Barlow. London: Verso, 2002, 71-98.  

________. Cinema and Desire: Feminist Marxism and Cultural Politics in the Work of Dai Jinhua. 
London  and New York : Verso, 2002.  

________. "Rewriting Chinese Women: Gender Production and Cultural Space in the Eighties and 
Nineties." In Mayfair Mei Hui Yang, ed. Spaces of Their Own: Women's Public Sphere in 
Transnational China. Minneapolis: University of Minnesota Press, 1999, 191-206.  

Dai Jinhua and Mayfair Yang.  "Conversation with Huang Shuqing [sic]."  Positions:  East Asia 
Cultures Critique, 3.3 (Winter 1995). 

Ding Xiaoqi, translated by Chris Berry and Cathy Silber.  Maidenhome [and other stories].  San 
Francisco:  Aunt Lute Books, 1994. 

Greenberg, Jonah. “Lou Ye's Variations on Romance.” Virtual China (April 18, 2000).  
Harris, Kristine. “The New Woman: Image, Subject, and Dissent in 1930s Shanghai Film Culture.” 

Republican China 20.2 (April 1995): 55-79.  
________.  "The Goddess: Fallen Woman of Shanghai." In Chris Berry, ed., Chinese Films in Focus: 25 

New Takes. London: BFI Publishing, 2003, 111-19.  
Hansen, Miriam Bratu. “Fallen Women, Rising Stars, New Horizions: Shanghai Silent Films as 

Vernacular Modernism.” Film Quarterly 54, 1 (Fall 2000): 10-22. 
Hao Xiaoming. & Chen, Y. “Film and Social Change: The Chinese Cinema in the Reform Era.” Journal 

of Popular Film and Television 28 (Spring 2000): 36-45. 
Huot, Claire. “Colorful Folk of the Landscape: Fifth Generation Filmmakers and Roots Searchers.” In 

Huot, China's New Cultural Scene: A Handbook of Changes. Durham: Duke University Press, 
2000, 91-125.  

Kam, Tan See and Annette Aw. "Love Eterne: Almost a (Heterosexual) Love Story." In Chris Berry, ed., 
Chinese Films in Focus: 25 New Takes. London: BFI Publishing, 2003, 137-43. 

Kaplan, E. Ann.  "Problematising Cross-cultural Analysis:  The Case of Women in the Recent Chinese 
Cinema."  In Chris Berry, Perspectives on Chinese Cinema.  London:  British Film Institute, 2nd 
edition, 1991.    

Leung, Helen Hok-sze. "Queerscapes in Contemporary Hong Kong Cinema." Positions 9, 2 (Fall 2001): 
423-447.  

Lim, Song Hwee. "Celluloid Comrades: Male Homosexuality in Chinese Cinemas of the 1990s." China 
Information 16 (1):68-88. 2002. 

Liu Lu. “Sorrow after the Honeymoon: The Controversy over Domesticity in Late Republican China.” 
Modern Chinese Literature and Culture 13, 1 (Spring 2001): 1-35. 

Liu Lydia. “A Folksong Immortal and Official Popular Culture in Twentieth-Century China.” In Judith 
T. Zeitlin and Lydia Liu, with Ellen Widmer, eds., Writing and Materiality in China: Essays in 
Honor of Patrick Hanan. Cambridge: Harvard University Asia Center, 2003, 553-609.  



Chinese Cinema Bibliography 16

Marchetti, Gina. “Two Stage Sisters: The Blossoming of a Revolutionary Aesthetic.” Jump Out 34 
(1988): 95-106.  

Mayo, Lewis. “Images of 'Feudal' Marriage in Recent Chinese Art Films.” In Mabel Lee and A.D. 
Syrokomla-Stefanowska, eds., Modernization of the Chinese Past. Sydney: Wild Peony, 1993, 
137-51.  

Rodriguez, Hector. “The Book, the Goddess and the Hero: Sexual Politics in the Chinese Martial Arts 
Film.” Senses of Cinema 26 (May-June, 2003): ?.  

Rayns, Tony.  "The Position of Women in New Chinese Cinema."  In Wimal Dissanayake, editor, 
Cinema and Cultural Identity:  Reflections on Films From Japan, India, and China.  Latham, 
Md:  University Press of America, 1988. 

Shen, Vivian. “From Xin nuxing to Liren xing: Chang Conceptions of the 'New Woman' in Republican 
Era Chinese Films.” Asian Cinema 11, 1 (Spring/Summer 2000): 114-130.  

Shih Shu-mei. “Gender and a Geopolitical Desire: The Seduction of Mainland Women in Taiwan and 
Hong Kong Media.” In Mayfair Mei Hui Yang, ed. Spaces of Their Own: Women's Public 
Sphere in Transnational China. Minneapolis: University of Minnesota Press, 1999, 278-307.  

Silbergeld, Jerome. "The Veil of Tradition:  Victims, Warriors and the Female Analogy." In Jerome 
Silbergeld, China into Film: Frames of Reference in Contemporary Chinese Cinema. London: 
Reaktion Books, 1999, 132-187. 

Song, Hwee Li. “Celluloid Comrades: Male Homosexuality in Chinese Cinema in the 1990s.” China 
Information 16, 4 (2002): 68-88.  

Stephen Teo. "The Lin Shop Family: A Chinese Melodrama of Capitalist Existentialism." Senses of 
Cinema 28 (Sept.-Oct. 2003).  

Tang, Xiaobing. "Rural Women and Social Change in New China Cinema: From Li Shuangshuang to 
Ermo." Positions 11, 3 (Winter 2003): 647-74.  

Wang, Yuejin [Eugene].  "Red Sorghum:  Mixing Memory and Desire."  In Chris Berry, editor, 
Perspectives on Chinese Cinema.  London:  British Film Institute, 2nd edition, 1991. 

Williams, Louise. "Men in the Mirror: Questioning Masculine Identities in In the Heat of the Sun." 
China Information 17, 1 (2003): 92-106. 

Zheng Yi. “Narrative Images of the Historical Passion: Those Other Women--On the Alterity in the New 
Wave Chinese Cinema.” In Sheldon Lu, ed., Transnational Chinese Cinema: Identity, 
Nationhood, Gender. Honolulu: University of Hawaii Press, 1997.  

Zhang Zhen. “Bodies in the Air: Magic of Science and the Fate of the Early 'Martial Arts' Film in 
China.” Post Script 20, 2/3 (Winter/Spring 2001): 43-60. 

 
 
Youth , Ethnicity and Education 
 
Ah Cheng, translated by Bonnie McDougall.  Three Kings:  Three Stories From Today's China.  

London:  Collins-Harvill, 1990.   
Berry, Chris. “Race (minzu): Chinese Film and the Politics of Nationalism.” Cinema Journal 31, 2 

(1992): 45-58.  
Chen Xihe. The Major Developments and Their Ideological Implications of Chinese Film and Film 

Education since the Cultural Revolution. Ph.D. diss. Columbus: The Ohio State University, 1994. 
Clark, Paul.  "Ethnic Minorities in Chinese Films:  Cinema and the Exotic."  East-West Film Journal 1.2 

(June 1987). 



Chinese Cinema Bibliography 17

Fu, Poshek. “The 1960s: Modernity, Youth Culture, and Hong Kong Cantonese Cinema.” In Poshek Fu 
and David Desser, eds., The Cinema of Hong Kong: History, Arts, Identity. Cambridge: 
Cambridge University Press, 2000, 71-89.  

Gladney, Dru.  "Representing Nationality in China:  Refiguring Majority/Minority Identities."  Journal 
of Asian Studies 53.1 (February 1994), 92-123. 

Gladney, Dru.  "Tian Zhuangzhuang, the Fifth Generation, and Minorities Film in China."  Public 
Culture 8 (1995). 

Kuoshu, Harry H. “Othering the National Minorities: Exoticism and Self-Reflexivity.” In Harry Kuoshu, 
Lightness of Being in China: Adaptation and Discursive Figuration in Cinema and Theater. New 
York: Peter Lang, 1999, 95-122.  

________. “Filming Marginal Youth: The 'Beyond' Syndrome in the Postsocialist City.” In Harry 
Kuoshu, Lightness of Being in China: Adaptation and Discursive Figuration in Cinema and 
Theater. New York: Peter Lang, 1999, 123-52.  

Lau, Jenny Kwok Wah. “Globalization and Youthful Subculture: The Chinese Sixth Generation Films at 
the Dawn of the New Century.” In Jenny Kwok Wah Lau, ed., Multiple Modernities: Cinemas 
and Popular Media in Transcultural East Asia. Philadelphia: Temple University Press, 2003, 13-
27.  

Ni Zhen. Memoirs from the Beijing Film Academy: The Genesis of China's Fifth Generation. Tr. Chris 
Berry. Durham: Duke University Press, 2002. 

Zhang Yinjin. "From 'Minority Film' to 'Minority Discourse': Questions of Nationhood and Ethnicity in 
Chinese Cinema." In Sheldon Lu, ed., Transnational Chinese Cinema: Identity, Nationhood, 
Gender. Honolulu: University of Hawaii Press, 1997.  

Zhong Xueping. “Long Live Youth' and the Ironies of Youth and Gender in Chinese Films of the 1950s 
and 1960s.” MCLC 11, 2 (Fall 1999): 150-85. 

 
 
Violence and the Politics of Justice 
 
Anagnost, Ann.  "Chili Pepper Politics."  In Ann Anagnost, National Past-times: Narrative, 

Representation, and Power in Modern China.  Durham:  Duke University Press, 1997. 
Callahan, W.A. "Gender, Ideology, and Nation: Ju Dou in the Cultural Politics of China." East-West 

Film Journal VII.1 (January 1993):52-80.  
Chen Yuanbin, translated by Anna Walling.  The Story of Qiuju [original title, Wanjia susong, The Wan 

Family's Litigation].  Beijing:  Panda Books, 1995. 
Chow, Rey. “Violence in the Other Country: China as Crisis, Spectacle, and Woman.” In Chandra 

Talpade Mohanty, ed. Third World Women and the Politics of Feminism. Bloomington: Indiana 
University Press, 1991, 81-100.  

______. Primitive Passsions: Visuality, Sexuality, Ethnography, and Contemporary Chinese Cinema. 
New York: Columbia University Press, 1995.  

Harrell, Stevan, Cultural Encounters on China's Ethnic Frontiers.  Seattle:  University of Washington 
Press, 1995. 

Lau, Jenny Kwok Wah.  "Judou:  An Experiment in Color and Portraiture in Chinese Cinema."  In Linda 
Ehrlich and David Desser, editors, Cinematic Landscapes:  Observations on the Visual Arts and 
Cinema of China and Japan.  Austin:  University of Texas Press, 1994. 

Lau, Jenny.  "Judou:  A Hermeneutical Reading of Cross-Cultural Cinema."  Film Quarterly, 45.2 
(Winter 1992). 



Chinese Cinema Bibliography 18

Liu Heng, translated by David Kwan.  The Obsessed.  Beijing:  Chinese Literature Press, 1991. 
Ma, Ning. “Symbolic Representation and Symbolic Violence: Chinese Family Melodrama of the Early 

1980s.” East-West Film Journal 4, 1 (Dec 1989): 79-112.  
Stockbridge, Sally. “Sexual Violence and Hong Kong Films: Regulation and Cultural Difference.” 

MediaInformation Australia 74 (1994): 86-92.  
 
 
The Politics of Form: Melodrama, Embodiment 
 
Berry, Chris. “Stereotypes and Ambiguities: An Examination of the Feature Films of the Chinese 

Cultural Revolution.” Journal of Asian Culture 6 (1982): 37-72.  
________. “Poisonous Weeds or National Treasures: Chinese Left Cinema in the 1930s.” Jump Cut 34 

(1989): 87-94.  
________. “The Sublimative Text: Sex and Revolution in Big Road [The Highway]” East-West Film 

Journal 2, 2 (June 1988): 66-86.  
________. “A Nation T(w/o)o: Chinese Cinema(s) and Nationhood(s).” East-West Film Journal 7, 1 

(January 1993): 24-51.  
________. “Suzhou River.” (review). Cinemaya 49 (2000): 20-21.  
________. “If China Can Say No, Can China Make Movies? Or, do Movies Make China? Rethinking 

National Cinema and National Agency.” Boundary 2. Special Issue ed. Rey Chow. 25, 2 (Fall 
1998): 129-50. Rpt in Rey Chow ed., Modern Chinese Literary and Cultural Studies in the Age 
of Theory: Reimagining a Field. Durham: Duke University Press, 2000. 159-80.  

________. Chinese Films in Focus: 25 New Takes. London: British Film Institute, 2003.  
Berry, Chris and Mary Farquhar. “From National Cinemas to Cinema and the National: Rethinking the 

National in Transnational Chinese Cinemas.” Journal of Modern Literature in Chinese 4, 2 
(2001): 109-22.  

Bordwell, David. "Transcultural Spaces: Toward a Poetics of Chinese Film." Post Script 20, 2/3 
(Winter/Spring 2001): 9-24.  

Braester, Yomi. "A Blinding Red Light: The Displacement of Rhetoric in the Cinema of the Early 
1980s." In Braester, Witness Against History: Literature, Film, and Public Discourse in 
Twentieth-Century China. Stanford: Stanford University Press, 2003, 131-45. 

________. "The Purloined Lantern: Maoist Semiotics and Public Discourse in Early PRC Film and 
Drama." In Yomi Braester, Witness Against History: Literature, Film, and Public Discourse in 
Twentieth-Century China. Stanford: Stanford University Press, 2003, 106-27.  

________. "Memory at a Standstill: 'Street-Smart History' in Jiang Wen's In the Heat of the Sun." 
Screen 42, 4 (Winter 2001): 350-62.  

________. "Memory at a Standstill: From Maohistory to Hooligan History." In Braester, Witness 
Against History: Literature, Film, and Public Discourse in Twentieth-Century China. Stanford: 
Stanford University Press, 2003, 192-205.  

Chang Hsien-Chen. “The Small Freedom of the Market: Chinese Cinema during the Period of Reform.” 
In Noth, Jochen, et.al., eds. China Avant-garde: Counter-currents in Art and Culture. HK, New 
York: Oxford University Press, 1994, 60-62.  

Chen, Lora. “Breaking the Silence: Sun Zhou.” Cinemaya 50 (Winter 2000). 
Chen Huangmei, ed. Dangdai Zhongguo dingying當代中國電影 (2 vols). Beijing: Zhongguo shehui 

kexue, 1989.  



Chinese Cinema Bibliography 19

Chen, Xiaoming. "The Mysterious Other: Post politics in Chinese Film." Trans. Liu Kang and Anbing 
Shi. In Xudong Zhang and Arif Dirlik, eds., Postmodernism and China. Durham: Duke 
University Press, 2000, 222-38.  

Chiao, [Peggy] Hsiung-ping. "Chinese Cinema 1999-2000: Four Traditions, Four Masterpieces." 
Cinemaya 51 (Summer 2001): 4-12.  

Chong, Woei Lien. “Le mysticisme de la nature dans le cinéma chinois après la Révolution culturelle" 
(Nature mysticism in post-Cultural Revolution Chinese cinema). Critique internationale 20 (July 
2003): 48-58.  

Chong, Woei Lien and Anne Sytske Keijser. "Chinese Films at the 1994 Rotterdam Film Festival: The 
Chinese Censor Comes to Rotterdam - In Vain." China Information 8, 3 (Winter 1993-1994): 53-
66.  

________. "Chinese Cinema at the 1995 Rotterdam Film Festival: Dreaming of a Better World." China 
Information 9, 4 (Spring 1995): 60-72  

________. "Modernizing Mainland China: PRC Films and Documentaries at the Royal Tropical Institute 
in Amsterdam, 1999". China Information, 14, 1 (2000): 171-207.  

________. "The Quest for Happiness: Chinese Cinema at the 2000 International Rotterdam Film 
Festival." China Information 14, 2 (2000). 

Donald, Stephanie. Public Secrets, Public Spaces: Cinema and Civility in China. Lanham, Md.: 
Rowman and Littlefield, 2000. 

Garcia, Roger. "Alive and Kicking: The Kung-fu Film Is a Legend." Bright Lights Film Journal 31 
(January 2001).  

Grossman, Andrew. "The Belated Auteurism of Johnnie To." Senses of Cinema 12 (2001).  
Gu Hua, translated by Gladys Yang.  A Small Town Called Hibiscus.  Beijing:  Panda Books, 1983. 
Kaplan, E. Ann.  "Melodrama/Subjectivity/Ideology:  Western Melodrama Theories and Their 

Relevance to Recent Chinese Cinema."  In Wimal Dissanayake, editor, Melodrama and Asian 
Cinema.  New York:  Cambridge University Press, 1993. 

Kwok and M.C. Quiquemelle. “Chinese Cinema and Realism.” In John Downing, ed. Film and Politics 
in the Third World. New York: Praeger, 1987, 181-98.  

Ma, Ning. “Symbolic Representation and Symbolic Violence: Chinese Family Melodrama of the Early 
1980s.” East-West Film Journal 4, 1 (Dec 1989): 79-112.  

Ma Ning.  "Spatiality and Subjectivity in Xie Jin's Melodrama of the New Period."  In Nick Browne, 
editor, New Chinese Cinemas:  Forms, Identities, Politics.  New York:  Cambridge University 
Press, 1994. 

________. “The Textual and Critical Difference of Being Radical: Recontructing Chinese Leftist Films 
of the 1930s.” Wide Angle 11, 2 (1989): 22-31.  

Mak, Monica. “East West Movie Magic: Shadow Magic as Hybrid Art with Third Space.” Yishu: 
Journal of Contemporary Chinese Art 1, 1 (Spring 2002): 68-82. 

Pang, Laikwan. Building a New China in Cinema: The Chinese Left-Wing Cinema Movement, 1932-
1937. Lanham, Md.: Rowman and Littlefield, 2002. 

Pickowicz, Paul. “Melodramatic Representation and the 'May Fourth' Tradition of Chinese Cinema.” In 
Ellen Widmer and David Wang, eds., From May Fourth to June Fourth: Fiction and Film in 
Twentiety-Century China. Cambridge: Harvard University Press, 1993, 295-326.  

________. “Victory as Defeat: Postwar Visualizations of China's War of Resistance.” In Wen-hsin Yeh, 
ed., Becoming Chinese: Passages to Modernity and Beyond. Berkeley: University of California 
Press, 2000, 365-97.  



Chinese Cinema Bibliography 20

________. “Popular Cinema and Political Thought in Post-Mao China.” In Perry Link, et al. eds., 
Unofficial China: Popular Culture and Thought in the PRC. Boulder: Westview Press, 1989, 37-
56.  

________. “Huang Jianxin and the Notion of Postsocialism.” In Nick Browne et al., eds. New Chinese 
Cinemas: Forms, Identities, Politics. Cambridge: Cambridge University Press, 1994, 57-87.  

________. “The Theme of Spiritual Pollution in Chinese Films of the 1930s.” Modern China 17, 1 
(1991): 38-75. 

Rothman, William.  "The Goddess:  Reflections on Melodrama East and West."  In Wimal Dissanayake, 
editor, Melodrama and Asian Cinema.  New York:  Cambridge University Press, 1993. 

Silbergeld, Jerome. "The Force of Labels: Melodrama in the Postmodern Era." In Jerome Silbergeld, 
China into Film: Frames of Reference in Contemporary Chinese Cinema. London: Reaktion 
Books, 1999, 188-233. 

________.  "The Children of Melodrama:  No-drama, Pseudo-drama, Melodramatic Masquerade and 
Deconstruction Drama." In Jerome Silbergeld, China into Film: Frames of Reference in 
Contemporary Chinese Cinema. London: Reaktion Books, 1999, 1234-303. 

Tang, Xiaobing. "Rural Women and Social Change in New China Cinema: From Li Shuangshuang to 
Ermo." Positions 11, 3 (Winter 2003): 647-74.  

________. “Configuring the Modern Space: Cinematic Representations of Beijing and Its Politics.” 
East-West Film Journal 8, 2 (1994): 47-69.  

Wang, Yuejin [Eugene].  "Melodrama as Historical Understanding:  The Making and the Unmaking of 
Communist History."  In Wimal Dissanayake, editor, Melodrama and Asian Cinema.  New 
York:  Cambridge University Press, 1993. 

Wang Yuejin [Eugene].  "The Old Well:  A Womb or a Tomb?"  Framework 35 (1988). 
Xiao Zhiwei. “The Opium War in the Movies: History, Politics and Propaganda.” Asian Cinema 11, 1 

(Spring/Summer 2000): 68-83. 
Yang, Mayfair. “State Discourse or a Plebeian Public Sphere. Film Discussion Groups in China.” Visual 

Anthropology 10, 1 (1994).  
Zhang Yingjin. Screening China: Critical Interventions, Cinematic Reconfigurations, and the 

Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese 
Studies, c2002.  

________. “Rethinking Cross-Cultural Analysis: The Questions of Authority, Power, and Difference in 
Western Studies of Chinese Films.” Bulletin of Concerned Asian Scholars (Oct-Dec. 1994): 44-
53. Rpt. in In Zhang, Screening China: Critical Interventions, Cinematic Reconfigurations, and 
the Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese 
Studies, University of Michigan, 2002, 115-47.  

________. “From Minority Film to Minority Discourse: Questions of Nationhood and Ethnicity in 
Chinese Film Studies.” In Screening China: Critical Interventions, Cinematic Reconfigurations, 
and the Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for 
Chinese Studies, University of Michigan, 2002, 151-206.  

________. Chinese Cinema. Ann Arbor: Center for Chinese Studies, University of Michigan, 2002, 15-
42. 

________. “A Typography of Chinese Film Historiography.” Asian Cinema 11, 1 (Spring/Summer 
2000): 16-32.  

________. Screening China: Critical Interventions, Cinematic Reconfigurations, and the Transnational 
Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese Studies, University 
of Michigan, 2002.  



Chinese Cinema Bibliography 21

________. “The Global City of the Transnational Imaginary: Plotting Disappearance and Reinscription 
in Chinese Urban Cinema.” In Zhang, Screening China: Critical Interventions, Cinematic 
Reconfigurations, and the Transnational Imaginary in Contemporary Chinese Cinema. Ann 
Arbor: Center for Chinese Studies, University of Michigan, 2002, 253-312.  

________. “Seductions of the Body: Fashioning Ethnographic Cinema in Contemporary China.” In 
Screening China: Critical Interventions, Cinematic Reconfigurations, and the Transnational 
Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese Studies, University 
of Michigan, 2002, 207-51. 

Zhu Ying. Chinese Cinema during the Era of Reform: the Ingenuity of the System. Westport: Praeger, 
2003. 

Zito, Angela and Tani E. Barlow, editors, Body, Subject and Power in China.  Chicago:  University of 
Chicago Press, 1994. 

 
 
Cinema, Artistic Status, and the Sister Arts 
 
Braester, Yomi. "The Purloined Lantern: Maoist Semiotics and Public Discourse in Early PRC Film and 

Drama." In Braester, Witness Against History: Literature, Film, and Public Discourse in 
Twentieth-Century China. Stanford: Stanford University Press, 2003, 106-27.  

Chow, Rey. "Male Narcissism and National Culture: Subjectivity in Chen Kaige's King of the Children." 
In Ellen Widmer and David Wang, eds., From May Fourth to June Fourth: Fiction and Film in 
Twentiety-Century China. Cambridge: Harvard University Press, 1993, 327-59.  

Cui Shuqin. "Working from the Margins: Urban Cinema and Independent Directors in Contemporary 
China." Post Script: Essays in Film & the Humanities. 20(2-3): 77-93. 2001 Winter-Summer. 

Du Wenwei. "Xi and yingxi: the interaction between traditional theatre and Chinese cinema." Screening 
the Past: An International Electronic Journal of Visual Media and History 2000 (11).  

Farquhar, Mary. Berry, Chris. "Shadow Opera: Towards a New Archaeology of the Chinese Cinema." 
Post Script: Essays in Film & the Humanities. 20 (Winter2/Spring3 2001): 25-42. 

Field, David. "Selling Souls in Sin City: Shanghai Singing and Dancing Hostesses in Print, Film, and 
Politics, 1920-49 In Yingjin Zhang, ed.,Cinema and Urban Culture in Shanghai, 1922-1943. 
Stanford: Stanford University Press, 1999, 99-127. 

Freiberg, Freda. "Comprehensive connections: the film industry, the theatre and the state in the early 
Japanese cinema." Screening the Past: An International Electronic Journal of Visual Media and 
History 2000 (January 2000).  

 Ge Congmin. "Photography, Shadow Play, Beijing Opera, and the First Chinese Play." Eras 3 (June 
2002).  

Kapitanoff, Nancy. “Moving Pictures: Shadow Magic Explores the Burgeoning Film Industry of 1902 
China.” Pulse (April 2001): 79-80. 

Kuoshu, Harry. Lightness of Being in China: Adaptation and Discursive Figuration in Cinema and 
Theater. New York: Peter Lang, 1999.  

_______. ed. Celluloid China: Cinematic Encounters with Culture and Society. Carbondale: Southern 
Illinois University Press, 2002.  

Lee, Leo Ou-fan. "The Urban Milieu of Shanghai Cinema, 1930-40: Some Explorations of Film 
Audience, Film culture, and Narrative Conventions." In Yingjin Zhang, ed.,Cinema and Urban 
Culture in Shanghai, 1922-1943. Stanford: Stanford University Press, 1999, 74-96. 



Chinese Cinema Bibliography 22

Loh, Wai-fong. “From Romantic Love to Class Struggle: Reflections on the Film Liu Sanjie."  In 
Bonnie McDougall, editor, Popular Chinese Literature and Performing Arts in the 
People's Republic of China, 1949-1979.  Berkeley:  University of California Press, 1984 

Lu, Sheldon H. China, Transnational Visuality, Global Postmodernity. Stanford: Stanford 
University Press, 2002.  

McDougall, Bonnie, ed. Popular Chinese Literature and Performing Arts in the People's Republic of 
China, 1949-1979. Berkeley: University of California Press, 1984.  

Riley, Jo.  Chinese Theater and the Actor in Performance.  Cambridge:  Cambridge University Press, 
1997. 

Silbergeld, Jerome. "A Farewell to Arts:  Allegory Goes to the Movies." In Jerome Silbergeld, China 
into Film: Frames of Reference in Contemporary Chinese Cinema. London: Reaktion Books, 
1999, 96-131. 

Silvio, Teri. "Chinese Opera, Global Cinema, and the Ontology of the Person: Chen Kaige's Farewell 
My Concubine." In Jeongwon Joe and Rose Theresa, eds., Between Opera and Cinema. New 
York: Routledge, 2002, 177-197. 

Wang Yuejin. “The Rhetoric of Mirror, Shadow, and Moon: Samsara and the Problem of Representation 
of Self in China.” East-West Film Journal 5.2 (1991): 69-92. 

Yeh Yueh-yu. "Historiography and Sinification: Music in Chinese Cinema of the 1930s." Cinema 
Journal  41, no. 3, 2002.  

Zhang, Yingjin. The City in Modern Chinese Literature and Film: Configurations of Space, Time, and 
Gender. Stanford: Stanford University Press, 1996.  

 
 
Chinese Cinema  in a Global Era 
 
Dissanayake, Wimal. Cinema and Cultural Identity: Reflections on Films from Japan, India, and China. 

Lanham, MD: University Press of America, 1988.  
Lu, Sheldon. Transnational Chinese Cinema: Identity, Nationhood, Gender. Honolulu: University of 

Hawaii Press, 1997.  
Kuoshu, Harry H. Celluloid China: Cinematic Encounters with Culture and Society. Carbondale: 

Southern Illinois University Press, 2002.  
Lau, Jenny Kwok Wah. “Globalization and Youthful Subculture: The Chinese Sixth Generation Films at 

the Dawn of the New Century.” In Jenny Kwok Wah Lau, ed., Multiple Modernities: Cinemas 
and Popular Media in Transcultural East Asia. Philadelphia: Temple University Press, 2003, 13-
27. 

Lu Tonglin. Confronting Modernity in the Cinemas of Taiwan and Mainland China. Cambridge, UK; 
New York: Cambridge University Press, 2002.  

Marchetti, Gina. “Transnational Exchanges, Questions of Culture, and Global Cinema: Defining the 
Dynamics of Changing Relationships.” In Esther Yau, ed., At Full Speed: Hong Kong Cinema in 
a Borderless World. Minneapolis: University of Minnesota Press, 2001, 251-76. 

Ni Zhen. Memoirs from the Beijing Film Academy: the Genesis of China's Fifth Generation. Translated 
by Chris Berry. Durham: Duke University Press, 2002. 

Noble, Jonathan. "Titanic in China: Transnational Capitalism as Official Ideology?" Modern Chinese 
Literature and Culture 12, 1 (Spring 2000): 164-97.  

________. "Hollywood, Globalization and Film Markets in Asia: Lessons for China?" 2nd Chinese 
Advanced Forum on Visual Arts (Shanghai: Nov. 2002).  



Chinese Cinema Bibliography 23

Rosen, Stanley. "China Goes Hollywood." Foreign Policy (January/Feb., 2003): 94-98.  
________, ed. "The China Film Market." Chinese Education and Society 32, 1 (January-February 1999).  
_______. "Hollywood, Globalization and Film Markets in Asia: Lessons for China?" 2nd Chinese 

Advanced Forum on Visual Arts (Shanghai: Nov. 2002).  
________. "The Wolf at the Door: Hollywood and the Film Market in China from 1994-2000." Prepared 

for Eric J. Heikkila and Rafael Pizarro, eds., Southern California in the World and the World in 
Southern California. Greenwood Publishing Group, forthcoming.  

Schell, Orville. Virtual Tibet: Searching for Shangri-la from the Himalayas to Hollywood. New York: 
Metropolitan books, 2000.  

Silbergeld, Jerome. "Hitchcock with a Chinese Face:  Suzhou River."  In Jerome Silbergeld, Hitchcock 
with a Chinese Face: Cinematic Doubles, Oedipal Triangles, and China's Moral Voice.  Seattle: 
University of Washington Press, 2004. 

Sun Shao-yi. Sun Shaoyi. “Under the Shadow of Commercialization: The Changing Landscape of 
Chinese Cinema.” Presented at “Filmic Text and Media Production in Transnational China" 
Conference (Los Angeles); published in Celluloid (April 1999).  

 ________. “Global Image Consumption and Chinese Cinema: Random Thoughts on Xiu Xiu-The Sent-
Down Girl.” Cinedossier: The 35th Golden Horse Award-Winning Films.  Taipei: Taiwan, 1999. 

Teo, Stephen. “Defining Chinese Cinema and its Position.” Hong Kong Film Archive Newsletter 16 
(May 2001).  

Wang Shujen. "Big Shot's Funeral: China, Sony, and the WTO." Asian Cinema 14, 2 (Fall/Winter 2003): 
145-54.  

________. Framing Piracy: Globalization and Film Distribution in Greater China. Lanham, Md.: 
Rowman and Littlefield, 2003. 

William, Tony. "Transnational Stardom: The Case of Maggie Cheung Man-yuk." Asian Cinema 14, 2 
(Fall/Winter 2003): 180-96.  

Xie Fei. “Art Film is Immortal and National Film Lives Forever.” Tr. Chen Xiaoling. Asian Cinema 10, 
1 (1998): 86-92.  

Xu Ying. "Impact of Globalization on the Cinema in China." Asian Cinema (Spring/Summer 2002): 39-
43. Szeto, Kin-Yan. “Specters of Capital: Hong Kong Cinema in a Border/less World.” Jump Cut 
45 (Fall 2002): 39-43.  

Zhang Benzi. “Re-Siting the Global Re-Sighting the Local: The Politics of Cultural Diaspora.” In 
Kwok-kanTam et al., eds., Sights of Contestation: Localism, Globalism and Cultural Production 
in Asia and the Pacific. Hong Kong: The Chinese University Press, 2002, 35-56.  

Zhang, Yingjin. Cinema and Urban Culture in Shanghai, 1922-1943. Stanford, Calif.: Stanford 
University Press, 1999.  

________. Screening China: Critical Interventions, Cinematic Reconfigurations, and the Transnational 
Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese Studies, University 
of Michigan, 2002. 

________. “A Typography of Chinese Film Historiography." Asian Cinema 11, 1 (Spring/Summer 
2000): 16-32.  

________. The City in Modern Chinese Literature and Film: Configurations of Space, Time, and 
Gender. Stanford: Stanford UP, 1996.  

________. "Rethinking Cross-Cultural Analysis: The Questions of Authority, Power, and Difference in 
Western Studies of Chinese Films." Bulletin of Concerned Asian Scholars (Oct-Dec. 1994): 44-
53. Reprinted. in Yingjin Zhang, Screening China: Critical Interventions, Cinematic 



Chinese Cinema Bibliography 24

Reconfigurations, and the Transnational Imaginary in Contemporary Chinese Cinema. Ann 
Arbor: Center for Chinese Studies, University of Michigan, 2002, 115-47.  

________. "From Minority Film to Minority Discourse: Questions of Nationhood and Ethnicity in 
Chinese Film Studies." Cinema Journal 36, 3 (Spring 1997): 73-90. Rpt. In Zhang, Screening 
China: Critical Interventions, Cinematic Reconfigurations, and the Transnational Imaginary in 
Contemporary Chinese Cinema. Ann Arbor: Center for Chinese Studies, University of Michigan, 
2002, 151-206.  

________.  "Chinese Cinema and Transnational Cultural Politics: Reflections on Film Festivals, Film 
Productions, and Film Studies." Journal of Modern Literature in Chinese 2, 1 (July 1998): 105-
32. Rpt. in Zhang, Screening China: Critical Interventions, Cinematic Reconfigurations, and the 
Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese 
Studies, University of Michigan, 2002, 15-42. 

________. "The Global City of the Transnational Imaginary: Plotting Disappearance and Reinscription 
in Chinese Urban Cinema." In Zhang, Screening China: Critical Interventions, Cinematic 
Reconfigurations, and the Transnational Imaginary in Contemporary Chinese Cinema. Ann 
Arbor: Center for Chinese Studies, University of Michigan, 2002, 253-312.  

________. "Seductions of the Body: Fashioning Ethnographic Cinema in Contemporary China." In 
Zhang, Screening China: Critical Interventions, Cinematic Reconfigurations, and the 
Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese 
Studies, University of Michigan, 2002, 207-51. 

Zhu Ying. Chinese Cinema During the Era of Reform: The Ingenuity of the System. New York: Praeger 
Publishers, 2003.  

________. “Commercialization and Chinese Cinema's Post-Wave.” Consumption, Markets, and Culture 
5, 3 (Sept. 2002): 187-209.  

________. “Chinese Cinema's Economic Reform from the mid 1980s to the mid 1990s.” Journal of 
Communication 52, 4 (2002): 905-921.  

________. “Cinematic Modernization and Chinese Cinema's First Art Wave.” Quarterly Review of Film 
& Video 18, 4 (2001).  

________. “From New Wave to Post New Wave: Chinese Fifth Generation's Cinematic Transition.” 
Asian Culture Quarterly 2 (Summer 2000).  

________. “Commercialism and Nationalism: Chinese Cinema's First Wave of Entertainment Films.” 
CineAction 47 (Summer 1998). 

 
 
Defining "China" in a Global Culture  
 
Hong Kong 
(Note: See also, below, directors Stanley Kwan,Wong Kar-Wai) 
 
Berry, Chris. Chinese Films in Focus: 25 New Takes. London: BFI Publishing, 2003.  
Bordwell, David."Aesthetics in Action: Kungfu, Gunplay, and Cinematic Expression." In Esther Yau, 

ed., At Full Speed: Hong Kong Cinema in a Borderless World. Minneapolis: University of 
Minnesota Press, 2001, 73-94.  

________. Planet Hong Kong: popular cinema and the art of entertainment / David Bordwell. 
Cambridge, Mass.: Harvard University Press, 2000.  



Chinese Cinema Bibliography 25

________. "Richness through Imperfection: King Hu and the Glimpse." In Poshek Fu and David Desser, 
eds., The Cinema of Hong Kong: History, Arts, Identity. Cambridge: Cambridge University Press, 
2000, 113-36.  

________. "Transcultural Spaces: Toward a Poetics of Chinese Film." Post Script 20, 2/3 
(Winter/Spring 2001): 9-24.  

Bren, Frank. "A Century Of Chinese Cinema: The 25th Hong Kong International Film Festival and 
Beyond." Senses of Cinema 14 (2001).  

Chan, Evans. “Postmodernism and Hong Kong Cinema.” In Xudong Zhang and Arif Dirlik, eds., 
Postmodernism and China. Durham: Duke University Press, 2000, 294-322.  

Chan, Natalia Sui Hung. “Rewriting History: Hong Kong Nostalgia Cinema and Its Social Practice.” In 
Poshek Fu and David Desser, eds., The Cinema of Hong Kong: History, Arts, Identity. New 
York: Cambridge University Press, 2000.  

Charles, John. The Hong Kong Filmography, 1977-1997: A Complete Reference to 1,100 Films 
Produced by British Hong Kong Studios. Jefferson, N.C.: McFarland, 2000. 

Chiao Hsiung-Ping.  "The Distinct Taiwanese and Hong Kong Cinemas."  In Chris Berry, editor, 
Perspectives on Chinese Cinema, 2nd edition.  London:  British Film Institute, 1991. 

Chu, Yingchi. Hong Kong Cinema: Coloniser, Motherland and Self. New York, London: 
RoutledgeCurzon, 2002.  

Chu, Yiu-wai. “(In)authentic Hong Kong: The '(G)local' Cultural Identity in Postcolonial Hong Kong 
Cinema.” Post Script 20, 2/3 (Winter/Spring 2001): 147-56.  

Collier, Joelle. "A Repetition Compulsion: Discontinuity Editing, Classical Chinese Aesthetics, and 
Hong Kong's Culture of Disappearance." Asian Cinema 10, 2 (Spring/Summer 1999): 67-79. 

Chu, Yingchi. Hong Kong Cinema: Coloniser, Motherland and Self. New York and London: 
RoutledgeCurzon, 2002.  

Chu Yiu-wai. "(In)authentic Hong Kong: The '(G)local' Cultural Identity in Postcolonial Hong Kong 
Cinema." Post Script 20, 2/3 (Winter/Spring 2001): 147-56.  

Desser, David. “The Kung Fu Craze: Hong Kong Cinema's First American Reception.” In Poshek Fu 
and David Desser, eds., The Cinema of Hong Kong: History, Arts, Identity. Cambridge: 
Cambridge University Press, 2000, 19-43.  

________. “Diaspora and National Identity: Exporting 'China' through the Hong Kong Cinema.” Post 
Script 20, 2/3 (Winter/Spring 2001): 124-36.  

Dai Qing.  "Raised Eyebrows for Raise the Red Lantern."  Public Culture, 5.2 (1993). 
Fore, Steve. “Jackie Chan and the Cultural Dynamics of Global Entertainment.” In  
Fu, Poshek. "The 1960s: Modernity, Youth Culture, and Hong Kong Cantonese Cinema." In Poshek Fu 

and David Desser, eds., The Cinema of Hong Kong: History, Arts, Identity. Cambridge: 
Cambridge University Press, 2000, 71-89.  

________. "Between Nationalism and Colonialism: Mainland Emigres, Marginal Culture, and Hong 
Kong Cinema 1937-1941." In Poshek Fu and David Desser, eds., The Cinema of Hong Kong: 
History, Arts, Identity. Cambridge: Cambridge University Press, 2000, 199-226.  

________. Between Shanghai and Hong Kong: The Politics of Chinese Cinemas. Stanford: Stanford 
University Press, 2003. 

________. “Struggle to Entertain: The Political Ambivalence of Shanghai Film Industry under Japanese 
Occupation, 1941-1945.” In Cinema of Two Cities: Hong Kong-Shanghai. Hong Kong: 
Eighteenth Annual Hong Kong International Film Festival, 1994.  

________and David Desser, eds. The Cinema of Hong Kong: History, Arts, Identity. Cambridge: 
Cambridge University Press, 2002. 



Chinese Cinema Bibliography 26

Hammond, Stefan. Sex and Zen & A Bullet in the Head: The Essential Guide to Hong Kong's Mind-
bending Films. Fireside, 1996.  

Hastie, Amelie. “Fashion, Femininity, and Historical Design: The Visual Texture of Three Hong Kong 
Films.” Post Script: Essays in Film and the Humanities. Special issue on HK Cinema. 19, 1 (Fall 
1999).  

Hong Kong Filmography (3 vols). [vol. I: 1913-1941, vol. II: 1941-1949, vol. III: 1950-1952]. Hong 
Kong: Hong Kong Film Archive.  

Huang, Tsung-yi. "Hong Kong Blue: Flaneurie with the Camera's Eye in a Phantasmagoric Global 
City." Journal of Narrative Theory (Winter 2000).  

Huber, Christoph. “Curious About Crap: Fruit Chan’s Public Toilet (2002).” Senses of Cinema 24 
(Jan/Feb 2003).  

Kar, Law. "The American Connection in Early Hong Kong Cinema." In Poshek Fu and David Desser, 
eds., The Cinema of Hong Kong: History, Arts, Identity. Cambridge: Cambridge University Press, 
2000, 44-71.  

________. "An Overview of Hong Kong's New Wave Cinema." In Esther Yau, ed., At Full Speed: Hong 
Kong Cinema in a Borderless World. Minneapolis: University of Minnesota Press, 2001, 31-50.  

Kei, Sek. "Acheivement and Crisis: Hong Kong Cinema in the 80s." Bright Lights Film Journal 31 (Jan. 
2001).  

Kong, Kam Yoke. "In Profile: Tony Leung Chiu-Wai, Playing the Role, Living the Part." Cinemaya 49 
(2000): 28-35.  

Kraicer, Shelly. “Chinese Language Films at the Hong Kong International Film Festival 2000: Review 
Article.” CineAction 53 (Winter 2000): 64-72.  

Kraicer, Shelley. "Help!!! (Lashou huichen, Hong Kong 2000)." Senses of Cinema 12 (2001).  
Lai, Linda Chiu-han. "Film and Enigmatization: Nostalgia, Nonsense, and Remembering." In Esther 

Yau, ed., At Full Speed: Hong Kong Cinema in a Borderless World. Minneapolis: University of 
Minnesota Press, 2001, 231-50.  

Lau, Jenny Kwok Wah. “Besides Fists and Blood: Michaeil Hui and Cantonese Comedy.” In Poshek Fu 
and David Desser, eds., The Cinema of Hong Kong: History, Arts, Identity. Cambridge: 
Cambridge University Press, 2000, 158-75. 

__________ “A Cultural Interpretation of the Popular Cinema of China and Hongkong” in Berry ed. 
Perspectives on Chinese Film. London: British Film Institute, 1991, 166-74.  

__________“Towards a Cultural Understanding of Cinema: A Comparison of Contemporary Films from 
the People's Republic of China and Hong Kong.” Wide Angle 11, 3 (1989): 42-49.  

Leary, Charles. “Internal Affairs: High Concept in Hong Kong.” Senses of Cinema 26 (May-June 2003). 
[Review of 2002 film Internal Affairs] 

Leary, Charles. “Internal Affairs: High Concept in Hong Kong.” Senses of Cinema 26 (May-June 2003). 
Lee, Leo Ou-fan."Two Films from Hong Kong: Parody and Allegory." In Nick Browne, New Chinese 

Cinemas:  Forms, Identities, Politics. New York: Cambridge University Press, 1994. 
Li, Cheuk-to. "Two Films from Hong Kong:  Parody and Allegory." In Nick Browne, New Chinese 

Cinemas: Forms, Identities, Politics. New York:  Cambridge University Press, 1994. 
Lu, Sheldon H. "Diaspora, Citizenship, Nationality: Hong Kong and 1997." In Sheldon Lu, ed., China, 

Transnational Visuality, Global Postmodernity. Stanford: Stanford University Press, 2002, 104-
21.  

________. "Filming Diaspora and Identity: Hong Kong and 1997." In Poshek Fu and David Desser, eds., 
The Cinema of Hong Kong: History, Arts, Identity. Cambridge: Cambridge University Press, 
2000, 273-88.  



Chinese Cinema Bibliography 27

________. “Golden Harvest Films and the Hong Kong Movie Industry in the Realm of Globalization.” 
The Velvet Light Trap 34 (Fall 1994): 40-58.  

________. "The Heroic Trio: Anita Mui, Maggie Cheung, Michelle Yeoh--Self Relexivity and the 
Globalization of the Hong Kong Action Heroine." In Lu, ed., China, Trannational Visuality, 
Global Postmodernity. Stanford: Stanford University Press, 2002, 122-38. 

________. “Introduction: Hong Kong Movies, Critical Time Warps, and Shapes of Things to Come.” 
Post Script: Essays in Film and the Humanities. Special issue on HK Cinema. 19, 1 (Fall 1999).   

________. “Life Imitates Entertainment: Home and Dislocation in the Films of Jackie Chan.” In Esther 
Yau, ed., At Full Speed: Hong Kong Cinema in a Borderless World. Minneapolis: University of 
Minnesota Press, 2001,  

________. "Hong Kong Diaspora Film and Transnational TV Drama: From Homecoming and Exile to 
Flexible Citizenship." Post Script 20, 2/3 (Winter/Spring 2001): 137-46.  

Lu, Tonglin. “Diaspora, Citizenship, Nationality: Hong Kong and 1997.” In Lu, ed., China, 
Trannational Visuality, Global Postmodernity. Stanford: Stanford University Press, 2002. 104-
21.  

Morton, Lisa. The Cinema of Tsui Hark. McFarland & Company, 2001. 
Palmer, August Lee and Jenny Kwok Wah Lau. “Of Executioners and Courtesans: The Performance of 

Gender in Hong Kong Cinema of the 1990s.” In Jenny Kwok Wah Lau, ed., Multiple 
Modernities: Cinemas and Popular Media in Transcultural East Asia. Philadelphia: Temple 
University Press, 2003, 203-21.  

Pang, Laikwan. “The Distribution and Reception of Hong Kong Films in Mainland China.” In Stephanie 
Donald, Michael Keane, and Yin Hong, eds., Media Futures in China: Consumption, Content 
and Crisis. London: Curzon Press, 2001.  

Rojas, Carlos. "A Tale of Two Emperors: Mimicry and Mimesis in Two 'New Year's Films from China 
and Hong Kong." Cineaction 60, 1 (2003): 2-9  

________. “Specular Failure and Spectral Returns in Two Films with Maggie Cheung (and one 
without).” Sense of Cinema 12 (2001).  

Silbergeld, Jerome.  "Oedipus Comes to Hong Kong:  The Day the Sun Turned Cold."  In Jerome 
Silbergeld, Hitchcock with a Chinese Face: Cinematic Doubles, Oedipal Triangles, and China’s 
Moral Voice.  Seattle: University of Washington Press, 2004. 

Song, Hwee Li. "Celluloid Comrades: Male Homosexuality in Chinese Cinema in the 1990s." China 
Information 16, 4 (2002): 68-88.  

Stephenson, Shelley. “Her Traces Are Found Everywhere': Shanghai, Li Xianglan, and the 'Greater East 
Asian Film Sphere.” In Yingjin Zhang, ed. Cinema and Urban Culture in Shanghai, 1922-1943. 
Stanford: Stanford University Press, 1999, 222-45.  

Stockbridge, Sally. “Sexual Violence and Hong Kong Films: Regulation and Cultural Difference.” 
MediaInformation Australia 74 (1994): 86-92.  

Teo, Stephen. Hong Kong Cinema: The Extra Dimensions. London: British Film Institute, 1998. 
________. “Hong Kong Cinema: Discovery and Prediscovery.” In World Cinema: Critical Approaches. 

NY: Oxford UP, 2000, 166-70.  
________ “The 1970s: Movement and Transition.” In Poshek Fu and David Desser, eds., The Cinema of 

Hong Kong: History, Arts, Identity. Cambridge: Cambridge University Press, 2000, 90-110.  
Wang Yuejin. ed. At Full Speed: Hong Kong Cinema in a Borderless World. Minneapolis: University of 

Minnesota, 2001.  
Williams, Tony. "Hong Kong Cinema, the Boat People, and To Liv(e)." Asian Cinema 11, 1 

(Spring/Summer 2000): 131-43.  



Chinese Cinema Bibliography 28

________. "Crossings: A Transnational Cinematic Text." Asian Cinema 11, 2 (Fall/Winter 2000): 67-75. 
[on Evans Chan's Crossings]  

________.  "Under 'Western Eyes': The Peronsal Odyssey of Huang Fei Hong in Once Upon a Time in 
China." Cinema Journal 40, 1 (2000): 3-24.  

________. "Michelle Yeoh: Under Eastern Eyes." Asian Cinema 12, 2 (Fall/Winter 2001): 119-31.  
________. "Transnational Stardom: The Case of Maggie Cheung Man-yuk." Asian Cinema 14, 2 

(Fall/Winter 2003): 180-96. 
Yang, Jeff. Once Upon a Time in China: A Guide to Hong Kong, Taiwanese, and Mainland Chinese 

Cinema. NY: Simon and Schuster, 2003.  
Yau, Esther C. M. At Full Speed: Hong Kong Cinema in a Borderless World. Minnesota: University of 

Minnesota Press, 2001. 
Zha, Jane Ying [Jianying].  "Excerpts from `Lore Segal, Red Lantern, and Exoticism.'"  Public Culture, 

5.2 (1993). 
 
Taiwan 
(Note:  See also, below, directors Hou Hsiao-hsien, Lee Ang, Tsai Ming-liang, Edward Yang)  
 
Berry, Chris. Chinese Films in Focus: 25 New Takes. London: BFI Publishing, 2003. 
Braester, Yomi. “The Dream of Flying: Taipei and Beijing Cinematic Poetics of Demolition.” Tamkang 

Review (Summer 2000). 
________ and Nicole Huang, guest editors. Special issue on Taiwan cinema of Modern Chinese 

Literature and Culture 15, 1 (Sping 2003).  
Chiao Hsiung-Ping. "The Distinct Taiwanese and Hong Kong Cinemas." In Chris Berry, editor, 

Perspectives on Chinese Cinema, 2nd edition. London: British Film Institute, 1991. 
Chong Woei Lien, “Taiwan Cinema at the 1997 International Rotterdam Film Festival: Comedy and 

Small-Scale Family Drama.” China Information 11, 4 (Spring 1997): 105-116. 
Deslandes, Jeanne. "Dancing shadows of Film Exhibition: Taiwan and the Japanese Influence." 

Screening the Past: An International Electronic Journal of Visual Media and History 2000 (11). 
11 January 2000. 

Duan Chen-Su. “A Sociological Study of Taipei Through Films, 1960-1990.” In Chen Ruxiu, ed., 
Xunzhao dianying zhong de Taibei (Focus on Taipei through Cinema). Taipei: Wanxiang, 1995, 
72-77. 

Leung, Helen Hok-sze. "Queerscapes in Contemporary Hong Kong Cinema." Positions 9, 2 (Fall 2001): 
423-447.  

Liao Gene-Fon. “The Vanished Feature: A Comparison in Cinematic Practice between Taiwanese and 
Mandarin Films in the 1960s.” In Chen Ruxiu, ed., Xunzhao dianying zhong de Taibei (Focus on 
Taipei through Cinema). Taipei: Wanxiang, 1995, 51-55. 

Lu Tonglin. Confronting Modernity in the Cinemas of Taiwan and Mainland China. Cambridge: 
Cambridge University Press, 2002.  

Park, Seung Hyun. "New Taiwanese Cinema and Its Historical Meanings." Asian Cinema 14, 2 
(Fall/Winter 2003): 123-44.  

Shen Shiao-Ying. “Locating Feminine Writing in Taiwan Cinema: A Study of Yang Hui-shang's Body 
and Sylvia Chang's Siao Yu.” Post Script 20, 2/3 (Winter/Spring 2001): 115-23.  

Shih Shu-mei. “Gender and a Geopolitical Desire: The Seduction of Mainland Women in Taiwan and 
Hong Kong Media.” In Mayfair Mei Hui Yang, ed. Spaces of Their Own: Women's Public 
Sphere in Transnational China. Minneapolis: University of Minnesota Press, 1999, 278-307.  



Chinese Cinema Bibliography 29

Silbergeld, Jerome.  "The Chinese Heart in Conflict with Itself:  Good Men, Good Women."  In Jerome 
Silbergeld, Hitchcock with a Chinese Face: Cinematic Doubles, Oedipal Triangles, and China’s 
Moral Voice.  Seattle: University of Washington Press, 2004. 

Yang, Jeff. Once Upon a Time in China: A Guide to Hong Kong, Taiwanese, and Mainland Chinese 
Cinema. NY: Simon and Schuster, 2003.  

Zhang, Yingjin. . “Cinematic Remapping of Taipei: Cultural Hybridization, Heterotopias, and Post 
modernity.” Conference Paper, Remapping Taiwan (Oct. 13-15, 2000).  

 
 
 
Publications about Selected Individual Directors 
 
Chen Kaige 
An Jingfu. "The Pain of a Half Taoist: Taoist Principles, Chinese Landscape Painting and King of the 

Children." In Linda Erlich and David Desser, eds., Cinematic Landscapes: Observations on the 
Visual Arts and Cinema of China and Japan. Austin: University of Texas Press, 1994, 117-26.  

Austin, Bill. “Chen Kaige's Talent Confirmed by King of the Children.” China Screen 1989:1. 
Berry, Chris and Mary Ann Farquhar. "Post-Socialist Stategies: An Analysis of Yellow Earth and Black 

Cannon Incident." In Linda Erlich and David Desser, eds., Cinematic Landscapes: Observations 
on the Visual Arts and Cinema of China and Japan. Austin: University of Texas Press, 1994, 81-
116.  

________. "Farewell My Concubine: At What Price Success?" Cinemaya 20 (1993): 20-22.  
________. Chen Kaige, Wan Zhi, Tony Rayns. King of the Children and the New Chinese Cinema. 

London: Faber and Faber, 1989. 
________. "Breaking the Circle: The Cinema and Cultural Change in China." Cineaste 18, 3 (1990): 28-

32. 
Chong, Woei Lien, "Chen Kaige's 'Farewell to My Concubine': Some Personal Musings." China 

Information (Supplement) 9, 1 (Summer 1994): 41-47. 
Chow, Rey. "Silent is the Ancient Plain: Music, Filmmaking and the Conception of Reform in China's 

New Cinema." Discourse 12, 2 (1990): 82-109.  
_______. "The Seduction of Homecoming: Place, Authenticity, and Chen Kaige's Temptress Moon." 

Narrative 6, 1 (January 1998): 3-17. Rpt. in Wen-hsin Yeh, ed., Cross-Cultural Readings of 
Chineseness: Narratives, Images, and Interpretations of the 1990s. Berkeley: Center for Chinese 
Studies, 2000, 8-26. 

Donald, Stephanie. "Landscape and Agency: Yellow Earth and the Demon Lover." Theory, Culture and 
Society 14, 1 (1997): 97-112.  

Farquhar, Mary Ann. "The 'Hidden' Gender in Yellow Earth." Screen 33, 2 (Summer1992).  
Hong Lanxing. "Farewell My Concubine." (movie reviews) Beijing Review 36, 26 (June 28, 1993): 29  
Huashuo Huang tudi (Talking about Yellow Earth). Beijing: Zhongguo dianying, 1986. 
Larson, Wendy. "The Concubine and the Figure of History: Chen Kaige's Farewell My Concubine." In 

Chinese Cinema: Identity, Nationhood, Gender. Honolulu: University of Hawaii Press, 1997.  
________. "Duanwu Goes Home: Chen Kaige's Temptress Moon and the Politics of Homecoming." In 

Wen-hsin Yeh, ed., Cross-Cultural Readings of Chineseness: Narratives, Images, and 
Interpretations of the 1990s. Berkeley: Center for Chinese Studies, 2000, 27-52.  

Lau, Jenny Kwok Wah. "'Farewell My Concubine': History, Melodrama, and Ideology in Contemporary 
Pan-Chinese Cinema." Film Quarterly 49, 1 (Fall, 1995).  



Chinese Cinema Bibliography 30

Li, H.C. "Color, Character, and Culture: On Yellow Earth, Black Canon Incident, and Red Sorghum." 
Modern Chinese Literature 5.1 (Spring 1989):91-119.  

McDougall, Bonnie S. "Cross-dressing and the Disappearing Woman in Modern Chinese Fiction, Drama 
and Film: Reflections on Chen Kaige's Farewell My Concubine." China Information VIII.4 
(Summer 1994):42-51.  

Romney, Jonathan. "Farewell My Concubine." New Statesman & Society 7, 284 (Jan 7, 1994).  
Shu, Kei. "Letter to Chen Kaige." Cinemaya 20 (1993): 18-20.  
Tam, Kwok-kan and Wimal Dissanayake. "Chen Kaige: Steps Toward a Personal Cinema." New 

Chinese Cinema. Oxford: Oxford University Press, 1998. 
Tian Ying. "Dianying yu shishi zhi jian: Huang tudi de xunxi." Dangdai (May 1985):82-85.  
Wang, Yuejin. "Mixing Memory and Desire: Red Sorghum, a Chinese Version of Masculinity and 

Femininity."Public Culture 2, 1 (1989): 31-53. 
Xu Ben. "Farewell My Concubine and Its Western and Chinese Viewers." Quarterly Review of Film and 

Television 16, 2 (1997).  
Yau, Esther. "Yellow Earth: Western Analysis and a Non-Western Text." Film Quarterly 41.2 (Winter 

1987-88): 22-33. Reprinted in Berry ed. Perspectives on Chinese Film. London: British Film 
Institute, 1991. 62-79.  

________. "Yellow Earth." In Barme and Minford, eds. Seeds of Fire: Chinese Voices of Conscience. 
New York: Noonday Press, 1988.251-69.  

Zha, Jianying. "Chen Kaige and the Shadows of the Revolution." Sight and Sound (Feb. 1994): 28-36. 
 Zhang, Jiaxuan. "The Big Parade" (review) Film Quarterly 42.1 (Fall 1989):57-59.  
 
Hou Xiaoxian 
Browne, Nick. "Hou Hsiao-hsien's Puppetmaster: The Poetics of Landscape." Asian Cinema 8, 1 (Spring 

1996): 28-38.  
Cheshire, Geoffrey. "Time Span: The Cinema of Hou Hsiao-hsien." Film Comment 29, 
  6 (1993): 56-63.  
Chi, Robert. "Getting It on Film: Representing and Understanding History in a City of Sadness." 

Tamkang Review 29, 4 (Summer 1999): 47-84. 
Chiao, Hsiung-ping. "History's Subtle Shadows: Hou Hsiao-hsien's The Puppet Master." Cinemaya 21 

(1993): 4-11. 
________. "Hou Hsiao-hsien's Rocky Road to the Golden Lion." Sinorama Nov. (1989): 82-87.  
________. "A Summer at Grandpa's -- Fields/Days of Infancy/Parent-Child Relationships." Wave 

(Tokyo) 21 (Jan. 1989): 84-86.  
Daly, Fergus. "On Four Prosaic Formulas Which Might Summarzie Hou's Poetics." Senses of Cinema 12 

(2001).  
Den-ei shin seki. The Filmmaker of the 90s Hou Hsiao-hsien. Tokyo: Pia, 1989.  
Ellickson, Lee. "Interview with Hou Hsiao-hsien." Cineaste 27, 4 (Fall 2002).  
Jones, Kent. "Cinema With a Roof Ever its Head: Kent Jones on the Latterday Films of Hou Hsiao-

hsien." Film Comment (October18, 1999).  
Li, Tuo. "Narratives of History in the Cinematography of Hou Xiaoxian." Positions 1, 3 (Winter 1993): 

805-15.  
Liao Ping-hui. "Rewriting Taiwanese National History: The February 28 Incident at Spectacle." Public 

Culture 5, 2 (1993).  
________. "Passing and Re-articulation of Identity: Memory, Trauma, and Cinema." Tamkang Review 

29, 4 (Summer 1999): 85-114.  



Chinese Cinema Bibliography 31

Lin Wenchi. "Screening Taiwan: Award-winning Director Hou Hsiao-hsien Let his Homeland See Itself 
on Film." Persimmon 2, 1 (2001): 16-25.  

Rayns, Tony. "The Sandwich Man: Between Taiwan and the Mainland, Between the Real and the 
Surreal: Tony Rayns Talks to Hou Xiaoxian." Monthly Film Bulletin 55 (June 1988): 163-164.  

________. "Tongnian Wangshi (The Time to Live and the Time to Die)." Monthly Film Bulletin 55 
(June 1988): 161-163.  

________. "Beiqing chengshi (A City of Sadness)." Monthly Film Bulletin 57 (June 1990): 152-4.  
Reynaud, Berenice. A City of Sadness.  London: British Film Institute, 2002. 
Silbergeld, Jerome.  "The Chinese Heart in Conflict with Itself:  Good Men, Good Women."  In Jerome 

Silbergeld, Hitchcock with a Chinese Face: Cinematic Doubles, Oedipal Triangles, and China's 
Moral Voice.  Seattle: University of Washington Press, 2004. 

Sklar, Robert. “Hidden History, Modern Hedonism: the Films of Hou Xiaoxian.” (Critical Essay) 
Cineaste Fall 2002 v 27 i4, p11.  

Stanbrook, Alan. "The Worlds of Hou Hsiao-hsien." Sight and Sound (1990): 120-124.  
Stephens, Chuck. "Intersection: Tsai Ming-liang's Yearning Bike Boys and Heartsick Heroines." Film 

Comment 32, 5 (1996): 20-23.  
Stratton, David. "Beiqing chengshi (A City of Sadness)." Variety (20-26 September 1989): 30.  
Tam, Kwok-kan and Wimal Dissanayake. "Hou Hsiao-hsien: Critical Encounters with Memory and 

History." New Chinese Cinema. Oxford: Oxford University Press, 1998. 
Tay, William. "The Ideology of Initiation: The Films of Hou Hsiao-hsien." In Browne et. al., eds., New 

Chinese Cinemas: Forms, Identities, Politics. Cambridge University Press, 1994.  
Uddens, James. "Hou Hsiao-hsien and the Question of a Chinese Style." Asian Cinema 13, 2 

(Fall/Winter 2002): 54-75. 
Xu Gang. "Sing-song Girls of the World: Hou Hsiao-hsien's Border Thinking in Flowers of Shanghai." 

Conference papar, Remapping Taiwan (UCLA, Oct 13-15, 2000).  
Yeh, Yueh-yu. "Politics and Poetics of Hou Hsiao-hsien's Films." Post Script 20, 2/3 (Winter/Spring 

2001): 61-76. 
Yip, June. "Constructing a Nation: Taiwanese History and the Films of Hou Hsiao-hsien." In Sheldon 

Lu, editor, Transnational Chinese Cinemas: Identity, Nationhood, Gender.  Honolulu: University 
of Hawai'i Press, 1997. 

 
 
Hu An (Ann Hui) 
Chua, Siew Keng. "Song of Exile: The Politics of Home." Jump Cut 42 (1998): 90-93.  
Doraiswamy, Rashmi. "State of Flux: Ann Hui Talks to Rashmi Doraiswamy." Cinemaya 7 (1990): 22-

24.  
Erens, Patricia Brett. "The Film Work of Ann Hui." In Poshek Fu and David Desser, eds., The Cinema 

of Hong Kong: History, Arts, Identity. Cambridge: Cambridge University Press, 2000, 176-195.  
________. "Crossing Borders: Time, Memory, and the Construction of Identity in Song of the Exile." 

Cinema Journal 39, 4 (2000): 43-59.  
Hau, Si Kit. "Ann Hui Playing Hide and Sekk with the Audience." Film Bi-monthly 35 (1980): 22-24.  
Ho, Elaine Yee Lin. "Women on the Edges of Hong Kong Modernity: The Films of Ann Hui." In 

Mayfair Mei Hui Yang, ed. Spaces of Their Own: Women's Public Sphere in Transnational 
China. Minneapolis: University of Minnesota Press, 1999, 162-87. Reprinted. in Esther Yau, ed., 
At Full Speed: Hong Kong Cinema in a Borderless World. Minneapolis: University of Minnesota 
Press, 2001, 177-206.  



Chinese Cinema Bibliography 32

Jaehe, Karen. "Boat People: An Interview with Ann Hui." Cineaste 13, 2 (1984): 16-19. 
 Keng, Chua Siew. "The Politics of Home: Song of the Exile (Ann Hui, 1990)." Jump Cut 41 (1998).  
Li Cheuk-to. "Survival is the Most Important: An Interview with Ann Hui." Film Bi-monthly 96 (1982): 

19-23.  
Williams, Tony. "Border-Crossing Melodrama: Song of the Exile (Ann Hui, 1990)." Jump Cut 41 

(1998).  
Yoke, Kong Kam. "Ann Hui for the Underdogs." [Interview] Cinemaya 45 (Autumn 1999): 17-19.  
 
Kwan, Stanley 
Atkinson, Michael. "Songs of Crushed Love: The Cinema of Stanley Kwan." Film Comment (May/June 

1996): 42-46, 49.  
Cui Shuqin. "Stanley Kwan's Center Stage: The (im)possible Engagement Between Feminism and 

Postmodernism." Cinema Journal 39, 4 (2000): 60-80.  
Eng, David. "Love at Last Site: Waiting for Oedipus and Stanley Kwan's Rouge." Camera Obscura 32 

(1993-94): 75-101.  
Lai, Linda and Kim Choi. "Interview with Stanley Kwan on Yang and Yin: Gender in Chinese Cinema." 

Hong Kong International Film Festival (21st). (1997): 42-43. 
Lim, Bliss Cua. "Spectral Times: The Ghost Film as Historical Allegory." Postions 9, 2 (fall 2001): 287-

329. 
Rayns, Tony. "Review of Rouge and Notes on Stanley Kwan." Monthly Film Bulletin (Feb. 1990): 31-

33.  
Rojas, Carlos. "Specular Failure and Spectral Returns in Two Films with Maggie Cheung (and one 

without)." Sense of Cinema 12 (2001).  
Stringer, Julian. "Centre Stage: Reconstructing the Bio-Pic." Cineaction 42 (Feb. 1997): 28-39.  
Stokes, Lisa Odham and Michael Hoover. "Resisting the Stage: Imaging/Imagining Ruan Lingyu in 

Stanley Kwan's Actress." Asian Cinema 11, 2 (Fall/Winter 2000): 92-98.  
Tam, Kwok-kan and Wimal Dissanayake. "Stanley Kwan: Narratives of Feminine Anguish." New 

Chinese Cinema. Oxford: Oxford University Press, 1998.  
Teo, Stephen. "Full Moon in New York." Senses of Cinema 12 (2001).  
 
Lee Ang 
Acocella, Joan. “Crouching Tiger, Hidden Dragon.” (Movie review). The New Yorker (March 26, 2001) 

Vol. 77 I5, 100-102.  
Ansen, David. “Swords, Sense and Sensibility: Lee Delievers a Rich Mix of Melodrama and Martial 

Arts.” Newsweek (December 4, 2000): 62+.  
Chen, Pauline. “Crouching Tiger, Hidden Dragon.” Cineaste 26 I4 (Fall 2001): 71+. 
Chiang, Mark. "Coming Out into the Global System: Postmodern Patriarchies and Transnational 

Sexualities in The Wedding Banquet." In David L. Eng and Alice Y. Hom, eds., Q & A: Queers 
in Asian America. Philadephia: Temple University Press, 1998.  

Chong Woei Lien, "Ang Lee's Crouching Tiger, Hidden Dragon and Fruit Chan's Little Cheung: Two 
Chinese Highlights at the 2001 International Rotterdam Film Festival." China Information 15, 1 
(2001): 166-196.  

Chua Ling-Yen. "The Cinematic Representation of Asian Homosexuality in 'The Wedding Banquet.'" 
(Special Double Issue Multicultural Queer: Australian Narratives) Journal of Homosexuality 36, 
3/4 (March, 1999): 99.  



Chinese Cinema Bibliography 33

Darius, Wei Ming and Eileen Fung. "Breaking the Soy Sauce Jar: Diaspora and Displacement in the 
Films of Ang Lee." In Sheldon Lu, ed., Transnational Chinese Cinema: Identity, Nationhood, 
Gender. Honolulu: University of Hawaii Press, 1997.  

Elley, Derek. “Asia to ‘Tiger’: Kung-fooey.” Variety vol. 381 I11 (Feburary 5, 2001): 1+.  
Hsiu-Chuang, Deppman. "Recipes for a New Taiwanese Identity? Food, Space, and Sex in the Works of 

Ang Lee, Ming-liang Tsai, and T'ien-wen Chu." American Journal of Chinese Studies 8, 2 (Oct. 
2001): 145-68. 

Lee, David. "Ang Lee: Thoughts After the Oscars." Sinorama (May 1994): 6-24.  
Levie, Matthew. "Crouching Tiger, Hidden Dragon: The Art Film Hidden Inside the Chop-Socky Flick." 

Bright Lights Film Journal 33 (July 2001).  
Ma Shengmei. "Ang Lee's Domestic Tragicomedy: Immigrant Nostalgia, Exotic/Ethnic Tour, Global 

Market." Journal of Popular Culture 30, 1 (1996): 191-201.  
Rothman, William. "New Life for an Old Genre: Ang Lee's Crouching Tiger, Hidden Dragon." 

Persimmon 2/3 (Winter 2002): 80-83.  
Teo, Stephen. "Love and Swords: The Dialectics of Martial Arts Romance (A Review of Crouching 

Tiger, Hidden Dragon)." Senses of Cinema 11 (Dec. 2000/Jan.2001).  
 
Tian Zhuangzhuang 
Gladney, Dru. "Tian Zhuangzhuang, the Fifth Generation, and Minorities Films in China." Public 

Culture 8 (1995): 161-75.  
Lopate, Phillipe. "Odd Man Out: Tian Zhuanzhuang Interviewed." Film Comment (July/Aug. 1994): 60-

64.  
Nielsen, Hanna. "The Three Father Figures in Tian Zhuangzhuang's Film The Blue Kite: The 

Emasculation of Males by The Communist Party." China Information 13, 4 (Spring 1999): 83-96.  
Rayns, Tony. "China: Censors, Scapegoats and Bargaining Chips." Index on Censorship 6 (1995): 69-81. 
Reynaud, Berenice. "Cutting Edge and Missed Encounters--Digital Short Films by Three Filmmakers: 

Jia Zhangke (In Public), John Akomfrah (Digitopia), Tsai Ming-Liang (A Converstation with 
God)." Senses of Cinema 20 (May-June 2002).  

Sklar, Robert. "People and Politics, Simple and Direct--an Interview with Tian Zhuangzhuang." 
Cineaste (Oct. 1994): 36-38.  

Tam, Kwok-kan and Wimal Dissanayake. "Tian Zhuangzhuang: Reconfiguring the Familiar and the 
Unfamiliar." New Chinese Cinema. Oxford: Oxford University Press, 1998.  

Vidal-Hall, Judith. "History, Homage, Memory: Interview with Tian Zhuangzhuang." Index on 
Censorship 24, 6 (1995): 80-81.  

Wang Ban. "Trauma and History in Chinese Film: Reading The Blue Kite against Melodrama." MCLC 
11, 1(Spring 1999): 125-56.  

 
Tsai Mingliang 
Berry, Chris. "Where is the Love? The Paradox of Performing Loneliness in Ts'ai Ming-liang's Vive 

L'Amour." In Lesley Stern and George Kouvaros, eds., Falling for You: Essays on Cinema and 
Performance. Sydney: Power Publications, 1999, 147-75.  

Cai Mingliang, et al. Aiqing wansui: Cai Mingliang de dianying 爱情万岁： 的电影. Taipei: Wanxiang, 
1994.  

Chong Woei Lien, "Alienation in the Modern Metropolis: The Visual Idiom of Taiwanese Film Director 
Tsai Ming-liang." China Information 9, 4 (Spring 1995): 81-95.  



Chinese Cinema Bibliography 34

Hsiu-Chuang, Deppman. "Recipes for a New Taiwanese Identity? Food, Space, and Sex in the Works of 
Ang Lee, Ming-liang Tsai, and T'ien-wen Chu." American Journal of Chinese Studies 8, 2 (Oct. 
2001): 145-68. 

Kraicer, Shelly. "Interview with Cai Mingliang." Postions 8, 2 (Fall 2000): 579-588.  
________. "What Time Is It There? A Comedy of Rebirth." Persimmon 3, 1 (Spring 2002): 89-91.  
Leopold, Mark. "Confined Space--Interview with Tsai Ming-Liang." Senses of Cinema 20 (May-June 

2002). 
Martin, Fran. "Wild Women and Mechanical Men: A Review of The Hole." Intersections 4 (Sept. 2000).  
Rapfogel, Jared. "Tsai Ming-liang: Cinematic Painter." Senses of Cinema 20 (May-June 2002).  
Stephens, Chuck. "Intersection: Tsai Ming-liang's Yearning Bike Boys and Heartsick Heroines." Film 

Comment 32, 5 (1996): 20-23.  
Villella, Fiona A. "Notes on Tsai Ming-liang's The River." Senses of Cinema 12 (2001). 
Wood, Robin. “Flowers of Shanghai.” (Analysis of Hou Hsiaohsien’s film) Cineaction Summer 2001, 

11.  
Yeh, Yueh-yu. “Politics and Poetics of Hou Hsiaohsien’s Films.” Post Script: Essays in Film & the 

Humanities. 2092-3): 61-76. 2001 Winter-Summer.  
 
Wong Kar-wai 
Abbas, Ackbar. "The Erotics of Disappointment." In Jean-Marc Lalanne et al., Wong Kar-wai. Paris:  

Editions Dis Voir, n.d. 
________. "Wong Kar-wai: Hong Kong Filmmaker." In Abbas, Hong Kong: Culture and the Politics of 

Disappearance. Minneapolis: University of Minnesota Press, 1997, 16-62.  
Chiao, Peggy Hsiung-ping. "Happy Together: Hong Kong's Absence." Cinemaya (Oct/Dec 1997): 17-21.  
Chow, Rey. "Nostalgia of the New Wave: Structure in Wong Kar-wai's Happy Together." Camera 

Obscura 42 (1999): 30-49. 
Dissanayake, Wimal and Dorothy Wong. Wong Kar-Wai's Ashes of Time (The New Hong Kong Cinema 

Series). Hong Kong: Hong Kong University Press, 2003. 
Garcia, Roger. "The Touch of Hu." Cinema (Winter/Spring 1998): 77-79.  
Gross, Larry. "Nonchalant Grace." [Analyses of Wong Kar-Wai's films] Sight and Sound 6, 9 (Sept, 

1996).  
Hampton, Howard. "Blur as Genre." (Wong Kar-Wai's film 'Chungking Express') Artforum 34, 7 (March, 

1996). 
Havis, Richard J. "Wong Kar-wai: One Entrance, Many Exits." Cinemaya (Oct/Dec 1997): 15-16.  
Huang, Tsung-yi. "Chungking Express: Walking with a Map of Desire in the Mirage of the Global 

City." Quarterly Review of Film and Video (Fall 2001).  
Lalanne, Jean-Marc, David Martinez, Ackbar Abbas, Jimmy Ngai and Kar-Wai Wong. Wong Kar Wai. 

Dap Publications Distributed Art Publishers, 1997. 
Leung, Anthony. "Meditations on Loss: A Framework for the Films of Wong Kar-wai." Asian Cult 

Cinema (Jan. 1999).  
Payne, Robert M. "Ways of Seeing Wild: The Cinema of Wong Kar-Wai." Jump Cut 44 (Fall 2001).  
Rayns, Tony. "Poet of Time." Sight and Sound (Sept. 1995): 12-14.  
______. "Laying Foundations: Dragon Gate Inn." Cinemaya (Winter/Spring 1998): 80-83.  
______. "Chungking Express (Chongqing Senlin)." [Film review] Sight and Sound 5, 9 (Sept, 1995).  
Siegel, Marc. "The Intimate Spaces of Wong Kar-wai." In Esther Yau, ed., At Full Speed: Hong Kong 

Cinema in a Borderless World. Minneapolis: University of Minnesota Press, 2001, 277-94.  



Chinese Cinema Bibliography 35

Teo, Stephen. "Wong Kar-wai's In the Mood for Love: Like a Ritual in Transfigured Time." Senses of 
Cinema 13 (April-May 2001).  

Tsui, Curtis K. "Subjective Culture and History: The Ethnographic Cinema of Wong Kar-wai." Asian 
Cinema 7, 2 (1995): 93-124.  

Villella, Fiona A., compiler. "The Cinema of Wong Kar-wai--A Writing Game." Senses of Cinema 13 
(April-May 2001). 

Wong Kar-wai. "Wong Kar-wai on Chungking Express." Sight and Sound (Sept. 1995): 14-16.  
Wright, Elizabeth."Wong Kar-wai."Senses of Cinema (A critical database, including biography, 

bibliography, filmography of great directors).  
Yeh, Yueh-yu. "A Life of Its Own: Musical Discourses in Wong Kar-Wai's Films." Post Script: Essays 

in Film and the Humanities. Special issue on HK Cinema. 19, 1 (Fall 1999).  
Yue, Audrey. "What's So Queer About Happy Together? a.k.a. Queer (N) Asian: Interface, Community, 

Belonging." Inter-Asia Cultural Studies 1, 2 (2000): 251-64.   
Zhou, Juanita Huan. "Ashes of Time: The Tragedy and Salvation of the Chinese Intelligentsia." Asian 

Cinema 10, 1 (1998): 62-70.  
 
Xie Jin 
Da, Huo'er. "An Interview with Xie Jin." Jump Cut 34 (1988): 107-09.  
Fonoroff, Paul. "Live from Hong Kong: The Opium Wars." Manga Mania (Jan/Feb 1998): 10-11. 
Kipnis, Andrew. "Anti-Maoist Gender: Hibiscus Town's Naturalization of a Dengist 

Sex/Gender/Kinship System." Asian Cinema 8, 2 (Winter 1996-97): 66-75.  
Li Cheuk-to. "Yapian Zhanzheng (The Opium War)." Cinemaya (Oct/Dec 1997): 30-31. 
Ma Ning. "Spatiality and Subjectivity in Xie Jin's Film Melodrama of the New Period." In Nick Browne, 

Paul Pickowicz, Vivian Sochack, and Esther Yau, eds., New Chinese Cinemas: Forms, Identities, 
Politics. New York: Cambridge University Press, 1994, 15-39. 

_______. "Symbolic Representation and Symbolic Violence: Chinese Family Melodrama of the Early 
1980s." East-West Film Journal 4.1 (Dec. 1989): 79-112. 

Silbergeld, Jerome. "The Force of Labels:  Melodrama in the Postmodern Era." In Jerome Silbergeld, 
China into Film: Frames of Reference in Contemporary Chinese Cinema. London: Reaktion 
Books, 1999, 188-233. 

Tung, Timothy. "The Work of Xie Jin: A Personal Letter to the Editor." In John Downing, ed. Film and 
Politics in the Third World. New York: Praeger, 1987, 199-207. 

Xiao Zhiwei. "The Opium War in the Movies: History, Politics and Propaganda." Asian Cinema 11, 1 
(Spring/Summer 2000): 68-83. 

 
Yang, Edward (Yang Dechang) 
Cheah, Philip. "A One and a Two." (review) Cinemaya 49 (2000): 26-27.  
Chiao Hsiung-ping (Peggy). "Mahjong: Urban Travails." Cinemaya 33 (1996): 24-27.  
Huang Jianye. Yang Dechang dianying yanjiu--Taiwan xin dianying de zhixing sibain jia (Studies on 

films by Yang Dechang-- a critical thinker in Taiwan's new cinema). Taipei: Yuanliu, 1995.  
Kraicer, Shelly. "Edward Yang: a Taiwanese Independent Filmmaker in Conversation." Cineaction 47 

(Oct. 1998): 48-55.  
Kraicer, Shelly and Lisa Roosen-Runge. "Interview with Edward Yang," Cineaction 47 (Summer 1998).  
Nornes, Markus. "The Terrorizer" [review]. Film Quarterly 42, 3 (Spring 1989):43-47.  
Reynaud, Berenice. "Mahjong." Cinemaya 32 (1996): 31-32.  



Chinese Cinema Bibliography 36

Tam, Kwok-kan and Wimal Dissanayake. "Edward Yang: Visions of Taipei and Cultural Modernity." 
New Chinese Cinema. Oxford: Oxford University Press, 1998.  

Teo, Stephen. "A Brighter Summer Day: The Four-Hour Version Reviewed and Reassessed." Cinemaya 
14 (1992): 44-47.  

________. "A New Kind of Alienation: Edward Yang's A Brighter Summer Day." Cinemaya 13 (1991): 
41-44.  

Wu, George. "Both a One and a Two." Senses of Cinema 14 (2001).  
 
Zhang Yimou 
Anagnost, Ann. "Chili Pepper Politics." In National Past-times: Narravtive, Representations and Power 

in Modern China. Durham: Duke University Press, 1997: 138-60.  
Berry, Chris. "Zhang Yimou: Film Maker withthe Golden Touch." China Reconstructs (May 1988): 13-

17.  
Callahan, W.A. "Gender, Ideology, and Nation: Ju Dou in the Cultural Politics of China." East-West 

Film Journal VII.1 (January 1993):52-80.  
Chow, Rey. "We Endure, Therefore We Are: Survival, Governance, and Zhang Yimou's To Live." South 

Atlantic Quarterly 95, 4 (Fall 1996): 1039-64.  
Chute, David. "Golden Hours." Film Comment 27, 2 (March-April 1991):64-66. 
Cui Shuqin. "Gendered Perspective: The Construction and Representation of Subjectivity and Sexuality 

in Ju Dou." In Sheldon Lu, ed. Transnational Chinese Cinema: Identity, Nationhood, Gender. 
Honolulu: University of Hawaii Press, 1997.  

Delamoir, Jeanette. "Woman as Spectacle in Zhang Yimou's 'Theatre of Punishments." Screening the 
Past 5 (Dec. 1998). 

Erlich, Linda. "Courtyards of Shadow and Light." Cinemaya 37 (1997): 8-16.  
Farquhar, Mary Ann. "Oedipality in Red Sorghum and Judou." Cinemas (Spring 1993).  
Gateward, Frances, ed. Zhang Yimou: Interviews. Jackson: University of Mississippi, 2001.  
Hintzen, Geor. "Zhang Yimou's 'The Story of Qiu Ju': A Propaganda Film for Recent Legislation." 

China Information 7, 4 (Spring 1993): 48-54.  
Hsiau A-chin. "The Moral Dilemma of China's Modernization: Rethinking Zhang Yimou's Qiu Ju da 

guansi." MCL 10, 1 (1998): 191-206.  
Kaufmann, Stanley. "Emerging and Submerging: Red Sorghum, Madame Sousatzka." New Republic 

(Oct 17 1988): 36-37.  
Klawans, Stuart. "Zhang Yimou, Local Hero." Film Comment 31, 5 (1995).  
Kong Haili. "Symbolism Through Zhang Yimou's Subversive Lens in His Early Films." Asian Cinema 8, 

2 (Winter 1996-76): 98-115  
Kraicer, Shelly. "Allegory and Ambiguity in Zhang Yimou's Shanghai Triad." Cineaction 42 (Feb 

1997): 18-27. 
________. "Zhang Yimou in Lumiere et Compagnie (1995): 52 Seconds x 9 Readings: An Exercise in 

Over-interpretation." Asian Cinema 10, 1 (1998): 112-17. 
Larson, Wendy. "Zhang Yimou: Inter/National Aesthetics and Erotics." In Soren Clausen, Roy Starrs, 

and Anne Wedell-Wedellsborg, eds., Cultural Encounters: China, Japan, and the West: Essays 
Commemorating 25 Years of East Asian studies at the University of Aarhus. Aarhus: Aarhus 
University Press, 1995, 215-26.  

________. "Zhang Yimou's To Live and the Field of Film." In Michel Hockx, ed., The Literary Field of 
Twentieth Century China. Honolulu: University of Hawaii Press, 1999. 



Chinese Cinema Bibliography 37

Lau, Jenny Kwok Wah. "Judou: An Experiment in Color and Portraiture in Chinese Cinema." In Linda 
Erlich and David Desser, eds., Cinematic Landscapes: Observations on the Visual Arts and 
Cinema of China and Japan. Austin: University of Texas Press, 1994, 127-45.  

Lee, Joann. "Zhang Yimou's Raise the Red Lantern: Contextual Analysis of Film Through a 
Confucian/Feminist Matrix." Asian Cinema 8, 1 (Spring 1996): 120-27. 

Li Erwei. "Breaking Up Is Hard to Do: Zhang Yimou Speaks About His New Film." Cinemaya 34 
(1996): 27-29.  

Lu, Sheldon Hsiao-peng. “Understanding Chinese Film Culture at the End of the Twentieth Century: 
The Case of Not One Less by Zhang Yimou.” Journal of Modern Literature in Chinese 4, 2 
(2001): 123-42.  

Lu Tonglin. "The Zhang Yimou Model." Journal of Modern Literature in Chinese 3, 1 (July 1999): 1-22.  
Luo Xueying. "The Ambitions of Zhang Yimou." Chinese Literature 4 (1990): 168-176.  
Ma Ning."The Magic Act of Zhang Yimou." Asiaweek 29 May 1992:58 
Ng, Daisy Sheung-Yuen. “When the Woman Looks: Female Desire in Three Chinese Films Directed by 

Zhang Yimou.” Papers on Chinese Literature 2 (Aut. 1994): 63-86.        
Rayns, Tony.  "The Narrow Path:  Chen Kaige in Conversation with Tony Rayns."  In John Boorman 

and Walter Donohue, editors, Projections 3:  Filmmakers on Film-making.  London:  Faber and 
Faber, 1994. 

Reynaud, Berenice. "China: On the Set with Zhang Yimou." Sight and Sound (July 1991): 26-28. 
Shao Mujun. "Notes on Red Sorghum." Chinese Literature 1 (1989): 172-80.  
Spence, Jonathan. "Unjust Desserts: The Story of Qiu Ju." The New York Review of Books (June 24, 

1993).  
Stone, Alan. "Comedy and Culture: A Review of The Story of Qiu Ju" The Boston Review 18, 5 

(Oct/Nov. 1993).  
Sutton, Donald S. "Ritual, History, and the Films of Zhang Yimou." East-West Film Journal 8, 2 (1994): 

31-46.  
Tam, Kwok-kan and Wimal Dissanayake. "Zhang Yimou: Dramas of Desire and the Power of the 

Image." New Chinese Cinema. Oxford: Oxford University Press, 1998.  
Tessier, Max. "Farewell to My Concubine: Art Over Politics." Cinemaya 20 (1993): 16-18.  
Wang Rujie. "To Live Beyond Good and Evil." Asian Cinema 12, 1 (Spring/Summer): 74-90.  
Wang, Valerie. "Not One Less, Zhang Yimou." [film review]. Cinemaya 45 (Autumn 1999): 4-7. 
Wang Yuejin. "Mixing Memory and Desire: Red Sorghum, a Chinese Version of Masculinity and 

Feminity." Public Culture 2.1 (Fall 1989):31-53. Reprinted in Berry ed. Perspectives on Chinese 
Film. London: British Film Institute, 1991. 62-79.  

Wang Yuejin [Eugene].  "The Old Well:  A Womb or a Tomb?"  Framework 35 (1988). 
Wei Yanmei. "Music and Femininity in Zhang Yimou's Family Melodrama." CineAction (Feb. 1997): 

15-17.  
Yang, Mayfair. "Of Gender, State Censorship, and Overseas Capital: An Interview with Chinese 

Director Zhang Yimou." Public Culture 5 (1993): 297-313.  
Ye Tan. "From the Fifth to the Sixth Generation: An Interview with Zhang Yimou." Film Quarterly 

(Winter 1999). 
Young Suzie Sau-Fong. "The Voice of Feminine Madness in Zhang Yimou's Da Hong Deng Long Gao 

Gao Gua (Raise the Red Lantern)." Asian Cinema 7, 1 (1995): 12-23.  
Zhang Jiaxuan. "Red Sorghum" [review]. Film Quarterly 42, 3 (Spring 1989): 41-43.  
Zhang Xiaoling. "A Film Director's Criticism of Reform China: A Close Reading of Zhang Yimou's Not 

One Less." China Information 15, 2 (2001): 131-39. 



Chinese Cinema Bibliography 38

Zhang Yingjin. "Ideology of the Body in Red Sorghum: National Allegory, National Roots, and Third 
Cinema." East-West Film Journal 4, 2 (June 1989): 38-53.  

________. "Seductions of the Body: Fashioning Ethnographic Cinema in Contemporary China." In 
Zhang’s Screening China: Critical Interventions, Cinematic Reconfigurations, and the 
Transnational Imaginary in Contemporary Chinese Cinema. Ann Arbor: Center for Chinese 
Studies, University of Michigan, 2002, 207-51.  

Zhengxing, Faye. "The Point of View in Shanghai Triad." Asian Cinema 9, 2 (Spring 1998): 16-28.  
Zhong Chenxiang. "Hong gaoliang: xinde dianying gaibian guannian" (Red Sorghum: New concepts in 

film adaptation). Wenxue pinglun 4 (1988): 44-50.  
Zhou Youzhao. "Zhang Yimou tan Hong Gaoliang" Daxibei dianying 6 (April 1988): 11-14. 
 
Zhang Yuan 
Barme, Geremie. In the Red: On Contemporary Chinese Culture. NY: Columbia UP, 1999, 189-97.  
Berry, Chris. "Zhang Yuan: Thriving in the Face of Adversity." Cinemaya 32 (1996): 40-43.  
_______. "Staging Gay Life in China: Zhang Yuan and East Palace, West Palace." Jump Cut 41 (1998).  
_______. "From Underground to Mainstream, Seventeen Years." Cinemaya 46 (Winter 1999): 14-15.  
Doraiswamy, Rashmi. "Zhang Yuan: Forms Without Borders." Cinemaya 46 (Winter 1999): 11-13. 
Eckholm, Erik. " Feted Abroad, and No Longer Banned in Beijing." New York Times (Dec. 26, 1999).  
Gaskell, Katia. "To Get Reality, Forget Reality: China's Bad-Boy Filmmaker Zhang Yuan." Beijing 

Scene 7, 5 (Feb. 18-24, 2000).  
Kuoshu, Harry H. "Beijing Bastard, The Sixth Generation Directors, and 'Generation-X' in China." 

Asian Cinema 10, 2 (Spring/Summer 1999): 18-28. 
Rayns, Tony. "Provoking Desire." Sight and Sound (July 1996): 26-29.  
Reynaud, Berenice. "Gay Overtures: Zhang Yuan's Dong Gong, Xi Gong." Cinemaya 36 (1997): 31-33.  
 
 
 
Film Review Indices  
 
Film Literature Index  
Film Review Annual  
Film Review Index  
New York Times Film Review Index  
 
 
 
Bibliographic References  
 
The Annotated Bibliography of Feminist Aesthetics in the Liberary, Performing and Visual Arts, 1970-

1990 compiled by Linda Krumholz and Estella Lauter  
“Asian Film Bibliography” in Journal of Popular Film 1, 343-5.  
Asian Cinema  
Asian Cinema Studies Society 
Asian Film/Cinema Page 
Asian Film Connections 
Camera Obscura  



Chinese Cinema Bibliography 39

China Film Archive 
ChinaFilm.com 
“Chinese Electric Shadows: A Selected Bibliography of Materials in English." Modern Chinese 

Literature 7 (1993), 117-153.  
Chinese Cinema (Sun Shaoyi’s website) 
Chinese Movies Database 
Chinese Taipei Film Archives (国家电影资料馆) 
Chinese Film Bibliography Compiled by Ohio State University 
Cinema Journal  
East Asian Cinema: A Selected Bibliography of Materials in the UC Berkeley Library 
East-West Film Journal  
Film Quarterly  
George Rehrauer, The Macmillan Film Bibliography  
George Stephen Semsel, Chinese Film: The State of the Art in the People's Republic (Bibliography)  
Lent, John A, The Asian Film Industry (References)  
Li, H. C.  "Chinese Electric Shadows:  A Selected Bibliography of Materials in English."  Modern 

Chinese Literature, 7.2 (Fall 1993), 117-53; 8.2 (Fall 1994), 237-50, 10(1998), 4-7-68. 
Modern Languages Association International Bibliography  
Paul Clark, Chinese Cinema (Bibliography) 
Pickowicz, Paul, Popular Cinema and Political Thought (Notes)  
“Social Sciences Bibliography” Sight and Sound    
Teshome H. Gabriel, Third Cinema in the Third World (Bibliography) Wide Angle Variety International 

Film Guide 
Zhang Yingjin and Zhiwei Xiao, eds. Encyclopedia of Chinese Films. London: Routledge, 1998.  
 
 
 
On-Line Film Resources 
 
American Film Institute  
Astyle.com (Asian entertainment portal)  
AsianAmericanFilm.com (the latest scoop on Asian American films and filmmakers)  
Asian American Media Arts (with links to many good sources on Asian American film)  
Asian CineVision (not-for-profit national media arts center dedicated to the development of Asian 

American film and video arts)  
Asian Cinema (scholarly journal on Asian film, ed. John Lent)  
Asian Cinema Studies Society 
Asian Educational Media Service (East Asian and Pacific Studies, University of Illinois; contains an 

excellent database of Asian related media  
Asian Film/Cinema Page (East Asian Libraries Cooperative)  
Asian Film Connections (Asia Pacific Media Center, Annenberg Center for Communication, University 

of Southern California) [growing section on recent Chinese film]  
Asian Mass Communication Research and Information Center (Singapore)  
Asian Media Access (St. Paul, MN; has a Chinese cinema page)  
Beijing Film Academy (Beijing dianying xueyuan)  
China Entertainment News (informative newsletter about the media in China)  

http://www.afionline.org/
http://www.astyle.com/
http://www.asianamericanfilm.com/
http://www.english.udel.edu/feng/aam.html
http://www.asiancinevision.org/
http://astro.temple.edu/~jlent/ACSS/Newindex/journal.html
http://astro.temple.edu/~jlent/ACSS/
http://www.aems.uiuc.edu/
http://pears.lib.ohio-state.edu/AsiaSub/asiafilm.html
http://www.usc.edu/isd/archives/asianfilm/
http://sunsite.nus.edu.sg/amic/
http://www.asianmediaaccess.com.au/
http://www.bfa.edu.cn/
http://www.redfish.com/BRENT_CONSULTING/cen.htm


Chinese Cinema Bibliography 40

China Film Archive  
China Internet World 2000 (website of April 2000 international internet conference/exhibition in 

Beijing)  
Chinafilm.com (excellent source of information on Chinese film; includes historical materials such as 

the 1996 PRC film management law, records of winners of all PRC film awards, an archive of 
essays by film scholars. 

Chinastar.com (China Star Entertainment, Hong Kong)  
Chinese Screen Queens of the 1950s and 1960s  
Cinemedia  
Chinese Cinema (Sun Shaoyi's website)  
Chinese Communication Association (University of Minnesota)  
Chinese Film in the 1930s (Indiana University)  
Chinese Media Sites (China Internet Information Center)  
Chinese Movies (alphabetical list of PRC films with brief plot synopses; from sh.com)  
Chinese Movies Database  
Chinese Taipei Film Archives (Guojia dianying ziliao guan)  
Dawn: Early Chinese Cinema (Spring 1998 films series at the Guggenheim featuring rarely seen films of 

the 20s and 30s)  
Electric Shadows Journal (this is a website associated with a mailing list devoted to Asian Arthouse 

films; useful resources)  
FilmBazaar.com (American Film Market 2000)  
Film Biweekly (Dianying zhoukan) [requires Chinese browser; HK film journal)  
Film Festival Server (information on film festivals worldwide)  
Film Studies (Ohio State University film studies program)  
Golden Horse Film Festival (Taipei Jinma yingzhan)  
The Greatest Films  
Harvard Film Archive (Cambridge, Mass)  
Heroic Cinema: The Guide to Hong Kong Movies in Australia  
Hong Kong Cinema (Stanford University)  
Hong Kong Cinemagic (France)  
Hong Kong Film Archive  
Hong Kong Film Critics' Society  
Hong Kong Films  
Hong Kong International Film Festival  
Hong Kong MovieBase  
Hong Kong Movie Database  
Hong Kong Movies Homepage  
The Internet Movie Database (Chinese)  
National Asian American Telecommunications Association (NAATA)  
Pacific Film Archive, Berkeley Art Museum  
Reel (for purchasing films)  
Self-Made Cinema (collection of Hong Kong independent film and video currently touring Australia; 

curated by Jo Law)  
Shanghai International Film Festival  
The Shaw Brothers (devoted to the Shaw Brothers Studio)  
Shelly Kraicer's Chinese Cinema Page  

http://www.cnc.ac.cn/cw/subj/enter/cfa/cfaeng.html
http://www.iw-asia.com/cn/
http://www.chinafilm.com.cn/
http://www.chinastar.com/
http://www.geocities.com/Tokyo/Harbor/8097/index.html
http://www.cinemedia.org/
http://www-rcf.usc.edu/~shaoyis/
http://www.sjmc.umn.edu/cca/
http://xtasy.lib.indiana.edu/iub15/
http://www.china.org.cn/English/MediaSites/index.html
http://www.sh.com/culture/film/movie.htm
http://www.dianying.com/en/
http://www.ctfa.org.tw/index_.htm
http://www.guggenheim.org/china/film.html
http://people.delphi.com/melodyjames/text/tesjndex.htm
http://www.filmbazaar.com/
http://www.filmbiweekly.com/
http://filmfestivals.com/index.htm
http://www.osu.edu/film-studies/
http://www.goldenhorse.org.tw/cfml/redirect.cfm
http://www.filmsite.org/
http://www.harvardfilmarchive.org/
http://www.heroic-cinema.com/
http://egret0.stanford.edu/hk/index.html
http://www.ifrance.com/hkcinemagic/
http://www.lcsd.gov.hk/CE/CulturalService/HKFA/english/eindex.html
http://filmcritics.org.hk/
http://www.mandarin.film.com.hk/
http://www.hkiff.org.hk/
http://www.movieworld.com.hk/moviebase/index.shtml
http://www.hkmdb.com/
http://www.webcomm.com.hk/ryan/hkmovie/
http://us.imdb.com/M/list?countries=China
http://www.naatanet.org/
http://www.bampfa.berkeley.edu/pfa/
http://www.reel.com/cgi-bin/reel.exe/REELIA5ICODR29F1K0Y/welcome.html
http://www.imago.com.au/photonics/Selfmade/Self_made_cinemas.html
http://www.siff.com/
http://www.shawstudios.com/
http://chinesecinemas.org/


Chinese Cinema Bibliography 41

Sinomovie.com (website produced by Hou Hsiao-hsien and that focuses on Taiwan and HK independent 
film)  

Society for Cinema Studies  
South and East Asian Cinemas (Media Resources Center, UC Berkeley Moffitt Library)  
Stephen Chow Online Resource  
Toto Cinema Matters (online film journal from Sydney, Australia; occasionally has reviews of Chinese 

films)  
UCLA Film and Television Archive  
Women Make Waves (Taiwan women's film festival)  

http://www.sinomovie.com/index.html
http://www.cinemastudies.org/
http://www.lib.berkeley.edu/MRC/Asianfilm.html
http://www.trilhazero.com.br/chow/filmography.html
http://www.cse.unsw.edu.au/~peteg/toto/
http://www.cinema.ucla.edu/
http://www.wmw.com.tw/

