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Fig. 1a. One of the two watermarks in 

BrusBR 5557, fols. 1–49. 
 

 
 
After Rob C. Wegman, “New Data Concerning 
the Origins and Chronology of Brussels, 
Koninklijke Bibliotheek, Manuscript 5557,” 
Tijdschrift van de Vereniging voor Nederlandse 
Muziekgeschiedenis, 36 (1986): 5–25. 

 Fig. 1b. Briquet, Watermark  No. 
1740. 

 

 
 
After Charles-Moïse Briquet, Les filigranes: 
dictionnaire historique des marques du 
papier �� s leur apparition vers 1282 
jusqu’en 1600 (Geneva: A. Jullien, 1907). 

 
 
 

Briquet’s notes to Watermark No. 1740: 
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Fig. 2. Paper mould.  Fig. 3. The paper manufacturing process. 

 
 
Above: after Joseph �� ro�me Le Français de Lalande, Art de faire le 
papier (s.l.: s.n., 1761), Planche X. 
 
Right: after Elias Porcelius, Curioser Spiegel: In welchem der 
allgemeine Lauff des ganzen menschlichen Lebens . . . vorgestellt 
wird (Nuremberg: Endter, c.1700). 
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Fig. 4. Mould pair of BrusBR 5557, fols. 1–49, and corresponding watermarks. 
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(not at actual size) 
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Fig. 5. Gerhard Piccard, Wasserzeichen Lilie, Die Wasserzeichenkartei Piccard im  
Hauptstaatsarchiv Stuttgart, Findbuch 13 (Stuttgart: W. Kohlhammer, 1983), 260–61. 
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Fig. 6. Illustrations from Theodor Gerardy, Datieren mit Hilfe von Wasserzeichen, beispielhaft dargestellt an der 
Gesamtproduktion der Schaumburgischen Papiermühle Arensburg von 1604–1650, Schaumburger Studien, 4 (Bückeburg: 
Grimme, 1964), 33 (left) and 49 (right). 
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Fig. 7. Comparisons between tracings and photographs  
of watermarks (not at actual size). 

 

 
 

 Briquet Watermark No. 
1740 (cf. above, Fig. 1b) 

Troyes, Arch. dép. de  
l’Aube, G 1378 (1459) 

 

 
 

 
 

 Piccard Watermark No. 
1592 (cf. above, Fig. 5)  

Mechelen, Stadsarchief,  
B. I. 139 (1464–1465) 

BrusBR 5557,  
fols. 50–61 
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Fig. 8. Relationship between the period of use of a mould pair, and the  
circulation of paper made with that pair. Expressed in percentages of the total output 

of the mould pair, estimated to have been about 300,000–400,000 sheets.  
After Gerardy, Datieren mit Hilfe von Wasserzeichen, 66. 

 

 
 
 

Fig. 9. Distribution of watermark pair from BrusBR 5557, fols. 1–49, 
in the Burgundian territories (cf. above, Figs. 1a and 4). 
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Fig. 10. Data corresponding to Fig. 9. 
 
 

Year Town Usage Details 

Douai AM CC228 �  entire city accounts for that year 

Lille AM 16201 �  entire city accounts for that year 

1462 

Damme R33601 �  two stray sheets in year accounts 

Lille AM 16203 �  entire city accounts for that year 

Paris AN Z¹H 15 �  final gathering of register covering 1461–63 

1463 

Douai AM CC229 �  stray sheet in year account 

1464 Lille AM 16204 �  first gathering of city accounts 

 
 
Abstract. 
 
Musicologists like Peter Wright have made 
pathbreaking contributions to the study of 
medieval paper and watermarks, allowing us 
to date layers of centrally important 
manuscripts with ever greater accuracy and 
security. Perhaps the most significant 
development has been the effort to match 
watermarks, not with samples published in 
Findbücher like those of Piccard and Briquet, 
but directly with identical papers elsewhere, 
thereby bringing the entire process of 
identification within the control of the 
musicologist, and eliminating several possible 
sources for error. Different manuscripts pose 
different challenges, however, and the aim of 
this paper is suggest approaches that may be 
helpful in the analysis and dating of Flemish 
choirbooks from the period 1450-1550.  

The case study is centered on the BrusBR 
5557, a paper choirbook used in Burgundian 
court circles over the period c.1460-1475. 
Specifically, I will demonstrate the 
methodological insights that may be obtained 
through a method that seems more 
cumbersome than it really turns out to be: this 
is the endeavor to trace the entire output of a 
given paper-mill, both chronologically and 
geographically. In the case of the Brussels 
manuscript, this had led, amongst other 
things, to a redating of its original nucleus, 
with Masses by Frye, Cox, and Plummer, 
securely in 1462-63, rather than 1468 as I 
proposed in an earlier study, with implications 
that are yet to be fully explored. 
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