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Text 1. Johannes Tinctoris, Prologue to Liber de arte contrapuncti (1477), after 
Tinctoris, Opera theoretica, ed. Albert Seay, 2 vols., Corpus scriptorum de musica, 22 
(Rome: American Institute of Musicology, 1975–78), 12–13; trans. after Rob C. 
Wegman, “Johannes Tinctoris and the ‘New Art’,” Music & Letters, 84 (2003): 171–88, 
at 173–74: 
 
Et si visa auditaque referre liceat nonnulla 
vetusta carmina ignotae auctoritatis quae 
apocrypha dicuntur in manibus aliquando 
habui, adeo inepte, adeo insulse composita 
ut multo potius aures offendebant quam 
delectabant.  

Neque quod satis admirari nequeo 
quippiam compositum nisi citra annos 
quadraginta extat quod auditu dignum ab 
eruditis existimetur.  

Hac vero tempestate, ut praeteream 
innumeros concentores venustissime 
pronuntiantes, nescio an virtute cuiusdam 
caelestis influxus an vehementia assiduae 
exercitationis infiniti florent compositores, 
ut Johannes Okeghem, Johannes Regis, 
Anthonius Busnois, Firminus Caron, 
Guillermus Faugues, qui novissimis 
temporibus vita functos Johannem 
Dunstaple, Egidium Binchois, Guillermum 
Dufay se praeceptores habuisse in hac arte 
divina gloriantur.  

Quorum omnium omnia fere opera 
tantam suavitudinem redolent ut, mea 
quidem sententia, non modo hominibus 
heroibusque verum etiam Diis immorta-
libus dignissima censenda sint. Ea quoque 
profecto numquam audio, numquam 
considero quin laetior ac doctior evadam, 
unde quemadmodum Virgilius in illo opere 
divino Eneidos Homero, ita iis Hercule, in 
meis opusculis utor archetypis. Praesertim 
autem in hoc in quo, concordantias 
ordinando, approbabilem eorum 
componendi stilum plane imitatus sum.  

 And, if it be permitted to report on things seen 
and heard, I have held in my hands at one time 
or another several ancient songs of unknown 
authorship, called apocrypha, that are so 
foolishly, so stupidly composed, that they much 
sooner offended the ears than pleased them.  

Nor (what cannot astonish me enough) does 
there exist anything that was composed more 
than forty years ago which is deemed, by those 
who are trained, to be worthy of the hearing. 

At this very time, if I may pass over the 
countless singers [of polyphony] who perform 
most beautifully, there flourish—whether due 
to the power of some heavenly influence or to 
a fervour of constant exercise—infinitely 
many composers, such as Johannes Okeghem, 
Johannes Regis, Anthonius Busnois, Firminus 
Caron, and Guillermus Faugues, who take  
pride in having had as teachers in this divine  
art Joannes Dunstaple, Egidius Binchois,  
and Guillermus Dufay, recently passed  
from life.  

Almost all the works of all these men are 
redolent of such sweetness that in my opinion 
they are to be judged most worthy not only for 
men and demigods, but even for the immortal 
gods. Certainly I never hear them, I never 
inspect them, without coming away more 
cheerful and more learned, whence, just as 
Virgil took Homer as his model in that divine 
work the Aeneid, so do I, indeed, make use of 
these as models in my little works. I have 
especially imitated their commendable style of 
composition with respect to the arrangement of 
consonances.  
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Text 2. Pietro Aaron, Lucidario in musica (Venice: Girolamo Scotto, 1545), fols. DDijr–
Ddiijr; trans. after Edward E. Lowinsky, “Musical Genius—Evolution and Origins of a 
Concept—II,” Musical Quarterly, 50 (1964): 476–95, at 482–83: 
 
Egliè gran questione tra alcuni ueracemente 
poco intendenti, che il comporre in Musica 
non sia altro, che una pratica . . . Et percioche 
questi tali considerano questa diuina arte 
solamente alla scorza, et superficie, essi 
dicono essa essere cosa ageuolissima . . . oue 
cosi fosse, egli seguiterebbe, che colui, il 
quale piu praticasse, et piu si essercitasse in 
comporre, hauesse piu gratia, et cognitione di 
tal arte, Ilche tutto si uede essere in contrario, 
percioche egli si è ueduto per esperienza, che 
alcuni haranno essercitato buona parte della 
loro uita l’ arte del comporre, et poi da altri, 
che quella per picciolo tempo haranno 
pratticato, saranno state superate . . . la onde 
si puo credere che i buoni compositori 
nascono, et non si fanno per studio, ne per 
molto praticare, ma si bene per celeste 
influsso, et inclinatione, Gratie ueramente, 
che a pochi il ciel largo destina . . . per 
laqual cosa appare, che uolendo bene, et 
soauemente comporre l’ harmonia, altro ci 
uuole, che la semplice intelligenza et 
cognitione de consoni interualli . . . Et si 
come ueggiamo, che per diuersi scultori nel 
marmo, o in altra materia essendo introdotta 
la istessa figura, o forma, esse tra loro 
tuttauia haranno tanto piu di perfettione l’ 
una dell’ altra, quanto gli artefici di esse 
saranno piu eccellenti l’ uno, chell’ altro, Il 
simile dico auenire di questa nostra 
harmonica facolta, nella quale ueggiamo 
ritrouarsi molti compositori, da ciascuno de 
quali la materia, ouero distanze musiche 
essendo conosciute acconcie alla forma 
harmonica essa le è data in piu eccellenza 
dall’ uno, che dall’ altro, et con maggior 
soauità, et dolcezza prodotta secondo che l’ 
uno ha piu cognitione, et gratia in tal facolta 
dell’ altro, Et per tali argomenti, et 
dimostrationi si conchiude che l’ arte del 
comporre l’ harmonia consiste in altro che 
nella sola pratica. 

 There is quite an argument among some 
people of limited understanding that 
composition in music be nothing else but 
a craft . . . And since they consider this 
divine art only from the outside and 
superficially, they claim it to be an easy 
matter . . . if this were so, it would 
follow that he who practices more and 
works hard in composition has more 
grace and mastery in this art. Yet, we 
observe precisely the opposite, for 
experience teaches that some who have 
practiced the art of composition for a 
good part of their lives are surpassed by 
others who have been composing for a 
short time only . . . Wherefore one may 
believe that good composers are born 
and cannot be made through study 
and long practice but rather through 
heavenly influence and inclination: 
graces, to be sure, that heaven grants 
to few in large measure . . . when it 
appears that if one desires to compose 
good and sweet harmony one needs 
something more than the mere 
understanding of consonant intervals . . . 
And even as we see that one and the 
same figure and form treated by different 
sculptors in marble or in other material 
has as much more perfection in the one 
than in the other as their creators differ 
from one another in excellence, likewise, 
I say, it happens in this our harmonic  
faculty, i.e. the musical intervals, and 
gives them a fitting harmonic form 
which differs in excellence, in sweetness 
and loveliness according to the 
composer’s individual skill and natural 
grace. And from such arguments and 
demonstrations one may conclude that 
the art of composition consists in 
something more than mere practice and 
experience. 
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Text 3. Philippus Melanchthon, Erotemata dialectices, after Karl Gottlieb Bretschneider, 
ed., Philippi Melanthonis Opera quae supersunt omnia, 28 vols., Corpus reformatorum 
1–28 (Halle: C.A. Schwetschke, 1834-60), 13: col. 553: 
 
Fatum significat causam, id est, aut 
ordinationem divinam, aut vim luminis 
stellarum. Id vocat Ptolemaeus fatum 
physicum. Cum dicimus: Romani fato 
consecuti sunt monarchiam, hic fatum 
significat causam. Et fundamentum est 
Deus ordinans hanc rem, et movens 
Romanos, Terminus est ipse eventus. Sed 
cum dicimus: Iosquinus est fato physico 
Musicus, hic fati fundamentum est 
positus stellarum, tale temperamentum 
in Iosquino efficiens, quod convenientius 
est Musicae, quam temperamenta sunt 
in aliis, Terminus est, celeriter arripere 
harmonias, et suavius canere quam alii. 

 “Fate” denotes a cause, that is, either divine 
ordinance or the power of the light of the stars. 
That [power] is what Ptolemy [Tetrabiblos, I. iii. 
6] calls physical fate. When we say: the Romans 
achieved monarchy by fate, then here “fate” 
means cause. And the foundation is God, who 
ordains this occurrence and who moves the 
Romans: the end is the event itself. But when we 
say: Josquin is a musician by physical fate, 
then here the foundation of fate is the 
configurationt of the stars, which effects the 
kind of temperament in Josquin that is more 
suited to music than are the temperaments of 
others: the end is to grasp harmonious sounds 
quickly, and to sing more sweetly than others. 

 
 
Figure 1. A modern birth-chart for Francesco da Milano, based on the Sun in 4 Vir 6’, as 
indicated in Girolamo Cardano, Genituræ LXVII. insignes casibus & fortuna, cum 
expositione [part of Libelli duo . . . ] (Nuremberg: Joannes Petreius, 1543), sig. P ij r–v 
(see Fig. 2). 
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Figure 2. Horoscope of Francesco da Milano (1497–1543), according to 
Cardano, Genituræ LXVII. insignes casibus & fortuna, sig. P ij r–v. 
�
Planets and 
Nodes: 

Positions according 
to Cardano: 

Actual timings of those positions 
(Julian Calender): 

� �Sun�
� �Moon�
� �Mercury�
� �Venus�
� �Mars�
� �Jupiter�
� �Saturn�
� �North������

4 Vir 6’ 
3 Tau 32’ 
6 Vir 26’ [r] 
20 Leo 1’r 
18 Cap 36’ 
4 Sag 41’ 
24 Ari 40’ 
0 [Leo] 54’ 

18 Aug., 10:52am 
18 Aug., 11:57am 
23 July, 11:40am 
24 Aug., 10:10am 
31 Aug., 10:49pm 
30 July, 2:10pm 
18 Mar. 1498, 5:18pm 
14 Sept., 12:09pm 
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Text 4. Horoscope reading for Francesco da Milano; Cardano, Genituræ LXVII. insignes 
casibus & fortuna, sig. P ij r–v.  
 
Praecedentis memoria geniturae 
effecit, ut Francisci de Canona nostri 
ciuis haud obliuisceremur. 
Hic tam clarus testudine fuit Musicus, 
ut charus etiam foret multis 
Principibus, tum Pontificibus, Leoni, 
Clementi, Paulo. Traxit in sui 
admirationem cunctos iam non solum 
sui aeui, sed praecedentium Musicos 
uincens: unus qui doceret 
cogitationem arte posse superari. 
Multis muneribus auctus ex 
paupertate euasit. In uulgari causa 
singularem gloriam assecutus, 
praestat hoc illi Iupiter cum scorpij 
corde in horoscopo, in Solis 
Mercurijque quadrato, cum tam 
Iupiter quam Mercurius in suo sint 
domicilio: at uero Sol & Mercurius 
Lunam, & ipsam in tauro existentem 
trigona radiatione respiciunt. At 
Venus in nona cum regulo & in 
Saturni trino, non solum apud 
Principes gratiam, uerumetiam causa 
bonorum quae ad religionem 
pertinent, rem propriam augendam 
pollicentur. Huic olim cum genituram 
mihi ostendisset, annum selegi, quo & 
dignitatem & praemium esset 
consecuturus, nec frustrà tam firmis 
praeceptis & tam claris adeò 
geniturae argumentis. Hac uix 
meliorem possem, quod ad erraticas 
pertinet, seligere genituram, 
maximeque pro fortuna in qua natus 
est, felicem eum esse reor, si modò 
ascendentis transitum super Martis 
corpus, quadratumque Saturni, à quo 
non longe abest, ferre poterit.  

 The memory of the preceding geniture has 
ensured that we should not forget Francesco  
Canova, our fellow citizen [of Milan]. 
He was so famous a musician on the lute that he 
was highly prized by many princes as well as 
Popes Leo, Clement, and Paul. He won the 
admiration of all by surpassing the musicians 
not only of his own day, but of the preceding 
ages; being the one man who demonstrated that 
it is possible for thought to be overcome by art. 
He escaped poverty, having grown wealthy 
from many gifts. He  won singular glory among 
the common people: Jupiter [in Sagittarius] 
ensures that for him, with [Antares] the heart of 
Scorpio in horoscope [i.e. rising at the moment 
of birth], in quartile with the Sun and Mercury 
[both in Virgo], since both Jupiter and Mercury 
are in their houses [and therefore more 
powerful]; and Sun and Mercury view [i.e. are 
on a parallel line to that between Aries and 
Libra] the Moon in trine, the latter being in 
Taurus. And Venus [in Leo] in the ninth 
[house?] together with Regulus [�  Leonis], and 
in trine with Saturn [in Aries], promises not just 
favor amongst princes, but the increase of his 
private belongings, owing to the good things 
that pertain to religion. Once, when he showed 
me his geniture, I picked out a year for him in 
which he would obtain both high distinction 
and reward, and not without reason, with such 
firm instructions and such clear proofs from the 
geniture. As far as the planets are concerned, I 
could scarcely have chosen a better geniture 
than this, and I think him happy especially 
considering the good fortune into which he was 
born, provided he can bear the transit of the 
ascendant [the point of the ecliptic rising at the 
point of birth] over the body of Mars [in 
Capricorn] and its quartile with Saturn, from 
which it is not far removed. 
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Figure 3. Horoscope reading for Elisabetta, daughter of 
Urbano of Genoa, in Luca Gaurico, Tractatus astrologicus, in 
quo agitur de praeteritis multorum hominum accidentibus per 
proprias eorum genituras ad unguem examinatis (Venice: 
Curtius Troianus Nauò, 1552),  fol. 83v. 
 
 
 

 
 
 

 

Venus in Mercurij hospitio, ad 
eiusdem Mercurij exagonum 
defluens, & Luna a Mercurio 
irrorata, effecerunt ipsam 
Elisabetam in pulsanda cheli 
Orphicam praeclaram, quippe 
digitos habebat graciles, & 
velocissimos. Genitor suus 
nomine Vrbanus Genuensis, 
erat Musicus egregius. Virum 
duxit Galeatium Ferrariensem 
Musicum praeclarum, 
habuitque filiolam in tractanda 
cheli testudinea non ignobilem. 
Sol a Marte, & Cauda draconis 
obsessus, Luna ad Saturni 
congressum defluens, oculi 
sinistri aciem ex uariolis 
obtenebrarunt, & interitum ex 
peste horrifica.  

Venus in the house of Mercury, 
sending her influence down into 
sextile with the same Mercury, 
with the Moon moistened [i.e. 
influenced] by Mercury, caused 
this Elisabeth to become a famous 
musician for playing the lute, 
since she had thin and extremely 
quick fingers. Her father, Urbano 
of Genoa, was an extraordinary 
musician. She married Galeazzo 
of Ferrara, a famous musician, 
and had a little daughter well 
known for plucking the lute.  
The sun being eclipsed by Mars 
and the South Node, and the 
Moon descending to conjunction 
with Saturn, obscured the 
eyesight of her left eye with 
smallpox, and she died of a 
terrible plague. 
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Figure 4. Horoscope reading for Giulia Ratta de’ Malvizzi of 
Bologna, in Gaurico, Tractatus astrologicus,  fol. 84r. 
 
 
 
 

 
 

 

Iulia Ratta de Maluitijs 
Bononiensis formosa Mulier, 
macilenta, potius paruae 
staturae quam procerae, 
Iuppiter, Venus, Mercurius in 
Virgine eius contubernio. Item 
horoscopus in finibus Mercurij, 
a beneficis planetis circundatus, 
effecerunt ipsam Iuliam satis 
ingeniosam in pulsanda Cheli, 
Cythara, atque uarijs 
instrumentis Organicis 
caeleberrimam. Fuit desponsata 
viro nobili primo sed non 
copulata. Tandem anno 1546 
desponsata, & copulata Ioanni 
Maluitio Equiti aurato orba 
fratribus. Licet Mars, & Sol sint 
in occiduo coeli cardine, tamen 
Mors ipsius Iuliae erit naturalis, 
& gloriosa ex Ioue in 
epycataphora coeli porta 
superna in stilbontis hospitio & 
altitudine.  

Giulia Ratta de’ Malvizzi of 
Bologna, a beautiful woman, thin, 
of short rather than tall stature. 
Jupiter, Venus and Mercury 
[being] in Virgo, his lodging, and 
also the Ascendant within the 
bounds of Mercury, surrounded 
by beneficent planets, have made 
this Giulia naturally talented in 
playing the lute, cithara, and most 
famous on various musical 
instruments. She was first 
betrothed to a nobleman, but not 
married. In the end she was 
betrothed and married to 
Giovanni Malvizi, knight 
bachelor, having no brothers. 
Although Mars and Sun are in the 
westerly cardinal point, this 
Giulia will die a natural death, 
and glorious on account of Jupiter 
being in the eighth house, and the 
gate of heaven on high in the 
house and exaltation of Mercury. 
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Figure 5. Modern birthcharts for Elisabetta, daughter of Urbano of Genoa, and Giulia Ratta de’ 
Malvizzi of Bologna, based on Sun positions 9 Tau 7’ in 1492 and 17 Leo 55’ in 1530, as 
indicated in Gaurico, Tractatus astrologicus,  fols. 83v–84r.  
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